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The  sales  are  conducted  by  Mr.  Otto  Bernet 
Mr.  H.  H.  Parke  and  Mr.  H E.  Russell,  Jr. 


PREFATORY  NOTE 

THERE  is  no  field  of  art  that  offers  greater  interest  than  that  of  original 
drawings.  Here  we  meet  painters  and  sculptors  in  their  more  intimate 
moods;  see  them  making  those  initial  notes  from  which,  in  many  instances, 
their  paintings  and  sculptures  are  later  to  develop.  There  is  thus  a vital- 
ity, a simplicity,  a quick  seizure  of  life,  a rapidity  of  idea  that  constitute 
the  essential  charm  of  original  drawings.  Color,  elaboration  in  composi- 
tion, meticulous  detail  are  secondary  elements,  and  not  necessary  to  the 
appreciation  of  the  draughtsman’s  mastery. 

But  if  that  love  and  understanding  of  drawings,  so  far  more  characteristic 
of  the  European  than  of  the  American  collector,  lead  to  delightful  hours 
for  the  student  of  drawings,  it  is  equally  true  that  this  field  offers  difficul- 
ties; and,  indeed,  it  is  these  difficulties  that  have  interfered  with  American 
collecting  of  drawings  by  the  old  masters.  Ascriptions  are  not  always  easy, 
and  doctors  proverbially  disagree.  An  art  dealer  cannot  as  safely  guar- 
antee the  authenticity  of  a drawing  as  he  can  of  a painting.  It  is  a some- 
what specialized  study,  and  lack  of  knowledge,  coupled  with  the  policy  of 
safety,  has  interfered  with  American  collecting  of  drawings.  What  a 
pity  it  would  be  to  have  this  continue  forever!  But  in  recent  years  there 
have  been  indications  of  an  awakening,  on  this  side  of  the  water,  to  the 
importance  and  the  fascination  of  sketches  by  both  the  old  and  the 
modern  masters. 

The  present  sale  affords  notable  opportunity  to  art  lovers  of  all  schools. 
The  drawings  from  the  collection  of  the  late  Senator  W.  A.  Clark  include 
many  items  of  high  quality;  and  to  name  Titian,  Correggio,  Giulio 
Romano,  Andrea  del  Sarto  and  Guardi  is  to  mention  only  a few  of  the 
masters  who  are  represented  by  brilliant  examples.  The  Guy  Bolton  col- 
lection, much  more  miscellaneous  in  character,  has,  as  the  catalogue  notes 
show,  some  drawings  concerning  whose  attributions  experts  will  disagree; 
yet  with  item  after  item  of  undoubted  authenticity  and  of  great  charm. 
Among  the  finest  may  be  named  drawings  by  Carracci,  Parmigiano, 
Pierino  del  Yaga,  Delacroix,  Legros,  Millet,  Gainsborough,  Rossetti  and 
Cochin.  Mr.  Eddy’s  drawings  form  easily  the  most  important  collection 
of  studies  by  modern,  or  comparatively  modern,  artists  that  has  ever  been 
offered  at  a New  York  auction.  Burne-Jones,  Degas,  Delacroix,  Forain, 
Muirhead  Bone,  Rockwell  Kent,  Phil  May,  H.  A.  Webster — these  are 
some  of  the  artists  splendidly  represented  among  Mr.  Eddy's  drawings. 
Among  the  others  are  lovely  examples  of  Wille,  Guercino  and  Bartolozzi. 


The  present  writer  is  well  aware  that  his  knowledge  is  far  inferior  to  that 
of  some  European  experts  who  might  be  named,  and  that  errors  may  have 
crept  into  his  notes.  In  agreeing  to  write  them,  however,  he  stipulated 
that  he  must  be  entirely  free  to  use  his  own  judgment,  and  to  reject,  in 
some  instances,  attributions  to  famous  artists.  His  policy  has  been  to 
protect  the  purchaser  rather  than  add  to  the  proceeds  of  the  sale.  The 
owners  of  the  drawings,  and  the  American  Art  Association,  Inc.,  immedi- 
ately and  cheerfully  agreed;  and  it  is  more  likely  that  some  important 
drawings  have  been  underestimated  than  that  unimportant  drawings  are 
now  being  passed  on  under  the  aegis  of  famous  names. 

Great  collections  of  the  past  are  here  represented.  The  Earl  of  Warwick, 
Earl  Spencer,  royalty  of  England  and  of  Sweden,  Sir  Joshua  Reynolds, 
Richardson,  Cosway,  and  William  Esdaile  were  among  the  distinguished 
persons — often  great  connoisseurs — to  whom  many  of  these  drawings  at 
one  time  belonged.  The  ascriptions  appearing  in  the  catalogue — and 
almost  all  the  drawings  were  ascribed  prior  to  their  study  by  the  present 
writer — may  therefore  well  be  thought  to  carry  considerable  weight.  But 
in  the  last  analysis  it  is  the  quality  of  a drawing,  and  not  the  name  given 
to  it  by  a previous  owner,  that  is  the  main  affair.  Here,  too,  it  is  worth 
realizing  that  in  our  own  day  there  are  drawings  being  made  which  will 
become  the  “old  masters”  for  future  generations,  and  which  compare 
favorably  with  the  drawings  of  artists  who  are  for  the  present  day  the  old 
masters;  and  to  encourage  through  purchase  the  art  of  living  men  is  to 
help  in  creating  the  art  of  the  future. 

Finally,  may  the  writer  suggest  that  the  art  lovers  of  America  pay  more 
and  more  serious  attention  to  original  drawings  by  artists  of  the  present  as 
well  as  of  the  past?  Increasing  pleasure  will  be  the  reward;  and  there  will 
also  be  that  excitement  of  discovery,  (and  also  that  normal  human  satis- 
faction in  possibly  acquiring  a masterpiece  for  a song),  seldom  likely  in  the 
more  traveled  fields  of  collecting.  And  if  the  reader  of  these  lines  will 
spend,  say,  an  hour  or  two  a week  in  the  library  of  the  Metropolitan 
Museum,  or  at  the  New  York  Public  Library,  in  looking  over  facsimiles 
of  the  drawings  in  the  British  Museum,  in  the  Louvre,  in  the  Uffizi,  in  the 
Albertiner  Collection  at  Vienna,  he  or  she  will  soon  come  to  recognize  the 
characteristics  of  artists  of  many  schools,  and  will  discover  that  fascina- 
tion of  drawings  which  has  for  centuries  made  the  portfolios  of  European 
collectors,  and  of  European  Museums,  the  repository  of  the  most  essential 
documents  in  the  historv  of  art. 


G.  S.  H. 


Conditions  of  Sale 


1.  Rejection  of  Bids.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or  which 
is  merely  a nominal  or  fractional  advance  may  be  rejected  by  the  auctioneer  if  in  his  judgment  such  bid 
would  be  likely  to  affect  the  sale  injuriously. 

2.  The  Buyer.  The  highest  bidder  shall  be  the  buyer,  and  if  any  dispute  arises  between  two  or  more 
bidders,  the  auctioneer  shall  either  decide  the  same  or  put  up  for  re-sale  the  lot  so  in  dispute. 

3.  Identification  and  Deposit  by  Buyer.  The  name  of  the  buyer  of  each  lot  shall  be  given  immediately 
on  the  sale  thereof,  and  when  so  required,  each  buyer  shall  sign  a card  giving  the  lot  number,  amount  for 
which  sold,  and  his  or  her  name  and  address. 

A deposit  at  the  actual  time  of  the  sale  shall  be  made  of  all  or  such  part  of  the  purchase  prices  as  may  be 
required. 

If  the  two  foregoing  conditions  are  not  complied  with,  the  lot  or  lots  so  purchased  may  at  the  option  of 
the  auctioneer  be  put  up  again  and  re-sold. 

4.  Risk  after  Purchase.  Title  passes  upon  the  fall  of  the  auctioneer’s  hammer,  and  thereafter  neither 
the  consignor  nor  the  Association  is  responsible  for  the  loss  or  any  damage  to  any  article  occasioned  by 
theft,  fire,  breakage  or  any  other  cause. 

5.  Delivery  of  Purchases.  Delivery  of  any  purchases  will*  be  made  only  upon  payment  of  the  total 
amount  due  for  all  purchases  at  the  sale. 

f>.  Receipted  Bills.  Goods  will  be  delivered  only  on  presentation  of  a receipted  bill.  A receipted  bill 
presented  by  any  person  will  be  recognized  and  honored  as  an  order  by  the  buyer,  directing  the  delivery  to 
the  bearer  of  the  goods  described  thereon.  If  a receipted  bill  is  lost  before  delivery  of  the  property  has 
been  made,  the  buyer  should  immediately  notify  the  Association  of  such  loss. 

7.  Storage  in  Default  of  Prompt  Payment  and  Calling  for  Goods.  Articles  not  paid  for  in  full 
and  not  called  for  by  the  purchaser  or  agent  by  noon  of  the  day  following  that  of  the  sale  may  be  turned 
over  by  the  Association  to  some  carter  to  be  carried  to  and  stored  in  some  warehouse  until  the  time  of  the 
delivery  therefrom  to  the  purchaser,  and  the  cost  of  such  cartage  and  storage  and  any'  other  charges  will 
be  charged  against  the  purchaser  and  the  risk  of  loss  or  damage  occasioned  byr  sucii  removal  or  storage  will 
be  upon  the  purchaser. 

In  any  instance  where  the  purchase  bill  has  not  been  paid  in  full  by  noon  of  the  day  following  that  of 
the  sale,  the  Association  reserves  the  right,  any  other  stipulation  in  these  conditions  of  sale  notw  ithstanding, 
in  respect  to  any  or  all  of  lots  so  purchased  to  cancel  the  sale  thereof  or  to  re-sell  the  same  at  public  or  private 
sale  without  further  notice  for  the  account  of  the  buyer  and  to  hold  the  buyer  responsible  for  any  losses  and 
costs  sustained  in  so  doing. 

8.  Shipping.  Shipping,  boxing  or  wrapping  of  purchases  is  a business  in  which  the  Association  is  in  no 
wise  engaged,  but  the  Association  w ill,  however,  afford  to  purchasers  every  facility  for  employing  at  current 
and  reasonable  rates  carriers  and  packers;  doing  so,  however,  without  any’  assumption  of  responsibility  on 
its  part  for  the  acts  and  charges  of  the  parties  engaged  for  such  service. 

9.  Guaranty.  The  Association  exercises  great  care  to  catalogue  every'  lot  correctly  and  endeavors  therein 
and  also  at  the  actual  time  of  sale  to  point  out  any  error,  defect  or  imperfection,  but  guaranty  is  not  made 
either  by  the  ow'ner  or  the  Association  of  the  correctness  of  the  description,  genuineness,  authenticity  or 
condition  of  any  lot  and  no  sale  will  be  set  aside  on  account  of  any  incorrectness,  error  of  cataloguing  or  im- 
perfection not  noted  or  pointed  out.  Every  lot  is  sold  “as  is”  and  without  recourse. 

Every  lot  is  on  public  exhibition  one  or  more  days  prior  to  its  sale,  and  the  Association  will  give  con- 
sideration to  the  opinion  of  any  trustworthy  expert  to  the  effect  that  any  lot  has  been  incorrectly'  catalogued 
and  in  its  judgment  may  thereafter  sell  the  lot  as  catalogued  or  make  mention  of  the  opinion  of  such  expert, 
who  thereby  will  become  responsible  for  such  damage  as  might  result  were  his  opinion  w ithout  foundation. 

10.  Records.  The  records  of  the  auctioneer  and  the  Association  are  in  all  cases  to  be  considered  final 
and  the  highest  bid  shall  in  all  cases  be  accepted  by  both  buyer  and  seller  as  the  value  against  which  all 
claims  for  losses  or  damage  shall  lie. 

11.  Buying  on  Order.  Buying  or  bidding  by  the  Association  for  responsible  parties  on  orders  trans- 
mitted to  it  by  mail,  telegraph,  or  telephone  will  be  faithfully  attended  to  without  charge  or  commission. 
Any  purchases  so  made  will  be  subject  to  the  foregoing  conditions  of  sale,  except  that,  in  the  event  of  a 
purchase  of  a lot  of  one  or  more  books  by  or  for  a purchaser  who  has  not  through  himself  or  his  agent  been 
present  at  the  exhibition  or  sale,  the  Association  will  permit  such  lot  to  be  returned  within  ten  days  from 
the  date  of  sale,  and  the  purchase  money  will  be  refunded  if  the  lot  in  any  manner  differs  Tom  its  catalogue 
description. 

Orders  for  execution  byf  the  Association  should  be  given  with  such  clearness  as  to  leave  no  room  for 
misunderstanding.  Not  only  should  the  lot  number  be  given,  but  also  the  title,  and  bids  should  be  stated 
to  be  so  much  for  the  lot,  and  when  the  lot  consists  of  one  or  more  volumes  of  books  or  objects  of  art.  the 
bid  per  volume  or  piece  should  also  be  stated.  If  the  one  transmitting  the  order  is  unknown  to  the  Associa- 
tion, a deposit  must  be  sent  or  reference  submitted.  Shipping  directions  should  also  be  given. 

Priced  Catalogues.  Priced  copies  of  the  catalogue,  or  any  session  thereof,  will  be  furnished  by  the  Associ- 
ation at  charges  commensurate  with  the  duties  involved  in  copying  the  necessary'  information  from  the 
records  of  the  Association. 

No  person  other  than  the  auctioneer  or  an  official  of  the  Association  is  authorized  to  arrange  conditions 
of  sale  different  in  any  way  from  those  herein  contained. 


AMERICAN  ART  ASSOCIATION,  Inc. 
DEPARTMENT  OF  BOOKS  AND  PRINTS 
Mr.  Arthur  Swann,  Director 


SALE,  TUESDAY  EVENING,  MARCH  30,  AT  8:30 


ORIGINAL  DRAWINGS  FROM  THE  COLLECTION 
OF  THE  LATE  SENATOR  W.  A.  CLARK 

1.  BECCAFUMI,  DOMENICO.  1486-1550.  Sienese  School. 

Four  figures  drawn  in  red  crayon.  Man  at  lower  left,  mother  and  child  at  right 
and  female  figure  in  the  background.  The  sketch  probably  represents  the 
Holy  Family  on  the  way  from  Bethlehem  to  Nazareth.  In  this  connection  it 
may  be  recalled  that  in  1518  Beccafumi  made  various  paintings  illustrating 
the  life  of  the  Virgin.  From  the  collection  of  the  Earl  of  Warwick.  Size  u3d> 
x I3/T  Framed. 

2.  CARRACCI,  LODOVICO.  1555-1619.  Bolognese  School. 

Red  crayon  and  pen-and-ink  drawing,  subject  being  the  Baptism  of  Christ. 
Group  of  twelve  figures  in  lower  portion  of  drawing,  with  angels  and  cherubs 
above.  The  drawing,  which  has  hitherto  been  attributed  merely  to  “Carracci”, 
is  doubtless  by  Lodovico  Carracci,  the  founder  of  the  Eclectic  School.  A full 
and  decorative  composition  for  a painting.  From  the  collection  of  the  Earl  of 
Warwick.  Size  n x 7^.  Framed. 

3.  CELLINI,  BENVENUTO.  1500-1571. 

Pen-and-ink  drawing.  In  center  a woman  with  left  arm  uplifted  towards  a 
cherub’s  head  in  sky.  At  lower  right  a nude  female  figure,  at  lower  left  an  eagle. 
On  reverse,  two  nude  men  fighting.  The  attribution  of  this  drawing  to  Cellini 
is  in  the  opinion  of  the  present  writer  incorrect.  The  reason  for  ascribing  it  to 
Cellini  may  be  the  Diana-like  pose  of  one  of  the  female  figures,  reminiscent  of 
Cellini’s  work  in  the  Chateau  at  Fontainebleau.  The  drawing  is  not  impossibly 
by  Bandinelli.  Size  6%  x 83^.  Framed. 

4.  CIGOLI — LODOVICO  CARDI.  1559-1613.  Florentine  School. 
Pen-and-ink  and  wash  drawing,  with  nine  figures  in  foreground  and  a mass  of 
figures  in  background.  Architectural  setting.  At  center  a courtier  is  approach- 
ing a duke  or  monarch  to  kiss  his  hand,  while  at  the  left  a female  figure  with 
laurel  wreath  presumably  represents  Fame  holding  aloft  a crown.  At  lower  left 
another  mythological  figure — nude  old  man.  The  drawing  shows  the  influence 
of  Cigoli’s  masters,  Allori  and  Santo  di  Tito.  From  the  collection  of  the  Earl 
of  Warwick,  with  his  collector’s  mark.  Size  11  x i6JT  Framed. 


[ No.  5 1 


5.  CORREGGIO— ANTONIO  ALLEGRI  DA  CORREGGIO.  1494- 
1534.  Lombard  School. 

Pen-and-ink  and  wash  drawing,  showing  heads  of  two  horses  at  left,  and  two 
at  right,  with  nude  figure  of  man  at  upper  center  holding  reins  in  his  hands 
and  study  of  nude  woman  at  lower  center.  A beautiful  drawing,  perhaps 
representing  the  Sun  God  in  his  chariot  driving  away  Night.  The  expression 
in  the  woman’s  face  is  especially  characteristic  of  Correggio.  Size  7x11. 
Framed. 

[see  illustration] 


6.  DA  CORTONA,  PIETRO— PIETRO  BERRETTINI.  1596-1669. 

Roman  School. 

Pen-and-ink  and  wash  drawing,  showing  a group  of  over  twenty  figures  seated 
amongst  clouds.  These  are  the  mythological  divinities.  Jupiter,  Juno,  Neptune 
and  Vulcan  are  easily  distinguished  at  right,  and  Venus,  Cupid  and  Mercury 
at  left.  Oval  design.  Cortona  was  much  given  to  classical  and  mythological 
themes,  and  this  drawing,  both  in  its  combination  of  figures  and  its  graceful 
treatment  of  light  and  shade,  pleasantly  represents  a master  who  had  many 
considerable  artists  among  his  pupils  and  followers.  From  the  collection  of  the 
Earl  of  Warwick.  Size  9 x 18J4.  Framed. 


7- 


ii. 


12. 


DOMENICHINO— DOMENICO  ZAMPIERI.  1581-1641.  Bolo- 
gnese School. 

Crayon  drawing,  brown  and  red  in  general  tone.  Head  of  a young  girl,  with 
eyes  turned  skyward.  The  attribution  to  Domenichino  seems  open  to  question. 
At  upper  right  in  an  old  handwriting  appears  the  name  Carracci,  which  is 
assuredly  incorrect.  The  drawing  suggests  Guido  Reni  more  than  either  of  the 
two  artists  named  above.  Size  7 34  x 9.  Framed. 

GUARDI,  FRANCESCO.  1712-1793.  Venetian  School. 

Pen-and  ink  and  wash  drawing.  Four  figures  with  boy  in  center  driving  three 
geese.  A fine  little  drawing.  Size  3J4  x 8.  Framed. 

GUARDI,  FRANCESCO.  1712-1793.  Venetian  School. 

Pen-and-ink  and  wash  drawing.  Twelve  figures.  Very  fine.  Size  4 1/&  x 11. 
Framed. 

GUARDI,  FRANCESCO.  1712-1793.  Venetian  School. 

Pen-and-ink  and  wash  drawing.  Large  group  of  figures.  A splendid  drawing. 
Size  33^ 1 1 Vi-  Framed. 

GUARDI,  FRANCESCO.  1712-1793.  Venetian  School. 

Wash  drawing,  without  any  pen  and  ink.  Group  of  many  figures,  most  of 
them  being  robed  men,  but  the  figure  just  to  the  left  of  center  in  foreground,  a 
woman.  Fine  and  characteristic.  Size  2%  x ii34-  Framed. 

OLIVER,  ISAAC.  Seventeenth  Century.  English  School. 

Five  little  pen-and-ink  drawings.  One  of  a woman  asleep  in  a garden.  Another 
a seated  figure.  Another  of  a woman  playing  on  a guitar.  Another  of  figure 
with  hands  outstretched;  an  old  man’s  head  at  lower  right;  also,  twelve  heads 
and  a little  sketch  of  a reclining  woman.  A group  of  excessive  rarity,  only  very 
few  drawings  of  this  miniaturist  being  extant.  From  the  collection  of  the  Earl 
of  Pembroke,  and  reproduced  in  Strong's  book  on  the  Pembroke  Collection. 
Size  8 x 934-  Framed. 

PALMA  VECCHIO— JACOMO  PALMA.  1480-1528.  Venetian 
School. 

Drawing  of  a group  including  Christ,  the  two  Marys  and  Joseph,  with  Cupid 
(love)  kissing  the  foot  of  the  dead  Christ.  A good  example;  but  Palma  Yecchio 
was  not  a very  great  draughtsman.  From  the  collection  of  the  Earl  of  Warwick. 
Size  9J4  x iiJ4.  Framed. 

PARMIGIANO— FRANCESCO  MAZZUOLI.  1504-1540.  Lombard 
School. 

Pen-and-ink  and  wash  drawing  of  a draped  female  figure,  probably  representing 
Justice.  Graceful  and  characteristic.  Size  3x6.  Framed. 


15- 

PEETORANUS,  JOANNES. 

/'*• 

Circular  drawing  in  pen  and  ink  showing  Venus  in  inner  circle,  reclining  on  a 
couch  in  a garden;  this  design  surrounded  by  an  ornate  border  of  cupids,  lions, 
eagles,  etc.,  and  with  the  figure  of  Pan  at  lower  center.  The  drawing  is  signed 
and  dated;  but  the  present  writer  has  no  knowledge  of  any  artist  by  the  name 
of  Peetoranus;  and  can  express  no  authoritative  opinion  concerning  the  attribu- 
tion. Size  11  x 11. 

i6. 

PIOMBO,  SEBASTIANO  DEL— SEBASTIANO  LUCIANI.  1485- 
1547.  Venetian  School. 

Pencil  drawing  of  a bearded  man,  in  leather  jerkin,  and  wearing  a feathered 
cap.  He  is  playing  on  a guitar.  An  unusually  good  drawing,  for  Sebastiano 
was  pre-eminently  a colorist.  The  drawing  suggests  the  influence  more  of  his 
early  master,  Giovanni  Bellini,  than  that  of  Giorgione  under  whom  he  later 
studied.  Yet  it  is  likely  that  this  drawing  is  by  a greater  artist  than  Sebastiano 
— that  it  is  a drawing  by  Pontormo.  Size  x 1334-  Framed. 

17- 

POLIDORO — POLIDORO  CALDARA  DA  CARAVAGGIO.  1492- 
1543.  Roman  School. 

<e  .47- 

Pen-and-ink  and  red  wash  drawing.  Two  Romans — one  with  helmet,  the  other 
bare-headed.  The  one  at  right  holds  a scepter,  and  is  presumably  one  of  the 

Roman  Emperors.  Architectural  background.  A very  rich  drawing  by  an 
artist  famous  for  the  decorativeness  of  his  designs.  Size  1 1 x i634-  Framed. 

18. 

POLIDORO— POLIDORO  CALDARA  DA  CARAVAGGIO.  1492- 
1543.  Roman  School. 

<5  0.  - 

Pen-and-ink  and  wash  drawing  heightened  in  white.  Five  male  figures  whereof 
the  one  in  left  foreground  wears  a laurel  wreath  Fine  example  of  Polidoro’s 
ornamental  art.  From  the  collection  of  the  Earl  of  Warwick.  Size  7J4  x 12. 

Framed. 

19. 

RAFFAELLE— RAFFAELLE  SANZIO.  1483-1520.  Roman  School. 

/ _ 

Portrait  of  a youth  Black,  red  and  brown  crayon  drawing  of  a young  man 
with  high  forehead,  and  with  long  flowing  locks  descending  from  either  side  of 
his  cap.  The  drawing  has  been  touched  up  with  paint  and  there  are  indications 
- of  retouching  in  various  of  the  crayon  lines.  The  drawing  is  in  the  opinion  of 
the  present  writer,  not  by  Raphael  and  in  its  present  condition  must  be  re- 
garded with  a considerable  amount  of  suspicion.  It  remains,  however,  a most 
interesting  document  whose  original  author  may  have  been  Ridolfo  Ghirlandaio 
or — more  probably — Francia  Yigio.  Size  19  x 25.  In  heavy  old  black  frame. 

20. 

RAFFAELLE— RAFFAELLE  SANZIO.  1483-1520.  Roman  School. 

/lo." 

Eight  figures  with  the  Virgin  and  Child  in  the  clouds  at  upper  right.  At  lower 
center  a mother  and  child,  while  at  lower  right  a man,  obviously  about  to  start 
on  a pilgrimage  or  crusade,  who  is  pleading  to  the  Virgin  to  take  care  of  his 

[ Continued 
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wife  and  child  while  lie  is  gone.  Male  figure  at  lower  left  is  presumably  that  of 
his  father  whose  left  hand  is  held  up  in  blessing.  The  general  character  of  the 
drawing  shows  superficial  resemblance  to  Raffaelle,  and  is  of  the  Raffaelle 
School — maybe  by  Penni.  Size  8%  x Ii34-  Framed. 


21.  SCHOOL  OF  RAFFAELLE. 

Wash  drawing,  heightened  in  white.  Naked  man  reclining  on  couch  at  right 
j 0 Q — with  two  figures  kneeling  before  him  and  a group  of  five  figures  at  left.  The 
name  of  Raffaelle  d’Urbino  appears  in  an  old  handwriting  on  the  drawing  and 
the  collector's  mark  P.  L.  (Peter  Lely)  at  right.  It  is  a drawing  of  the  Raffaelle 
School,  and  should  be  compared  with  the  Raffaelle  drawing  in  the  Louvre 
(Alinari,  No.  133).  Size  15%  x 9.  Framed. 


22. 


Ho.- 


RENI,  GUIDO.  1575-1642.  Bolognese  School. 

Wash  drawing  with  some  fifteen  or  twenty  figures.  In  the  center  a martyr, 
about  to  be  flagellated,  is  in  an  attitude  of  prayer.  Roman  soldiers  at  center 
and  Roman  officers  on  horseback  at  right  and  left.  Guido  Reni  was  so  adept 
at  imitating  the  style  of  contemporary  masters  that  this  drawing,  while  not 
especially  characteristic,  is  very  possibly  his.  The  woman  with  turban,  at 
lower  left,  superficially  suggests  Guido  Reni’s  portrait  of  Beatrice  Cenci.  The 
drawing  is  in  some  respects  reminiscent  of  his  Bolognese  fellow-painter, 
Guercino.  Size  \C/2  x 17.  Framed. 


23.  ROMANO,  GIULIO — GIULIO  PIPPI.  1492-1546.  Roman  School. 


Red  crayon  drawing  with  touches  of  black  crayon.  The  head  of  a woman.  An 
early  owner  attributes  it  to  Raffaelle.  In  Senator  Clark’s  collection  it  is  given 
to  Raffaelle’s  favorite  pupil,  and  it  is,  indeed,  in  all  probability  one  of  the  rare 
portrait  drawings  by  Giulio  Romano.  Framed. 


24. 


ROMANO,  GIULIO— GIULIO  PIPPI.  1492-1546.  Roman  School. 
Red  crayon  drawing  of  five  cupids.  Attribution  to  Giulio  Romano  not  accepted 
by  the  present  writer.  A charming  drawing,  but  by  a lesser  and  later  draughts- 
man. Size  6 x 5J-£.  Framed. 


25.  SARTO,  ANDREA  DEL— ANDREA  VANNUCCHI.  1488-1530. 
Florentine  School. 


Charcoal  drawing  with  touches  of  red  crayon.  Portrait,  from  the  chin  up,  of 
an  old  man,  whose  eyes  are  almost  closed.  Below,  a study  of  brow,  nose  and 
cheeks.  A magnificent  drawing,  showing  the  influence  of  Michelangelo.  Size 
14)^  x 8%.  Framed. 


v/4  - 
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26. 


/3sr- 


SARTO,  ANDREA  DEL— ANDREA  VANNUCCHI.  1488-1530. 

Florentine  School. 

Red-and-black  drawing.  Figures  of  five  men,  two  of  whom  seem  to  be  engaged 
in  a dispute.  A very  fine  drawing.  In  an  old  handwriting  the  name  “Andrea 
del  Sarto”  appears,  and  may  be  the  signature  of  the  artist  himself.  The  manner 
of  shading,  so  as  to  get  the  white  effect  without  high  lights  in  another  medium, 
is  characteristic,  and  may  be  studied  in  many  of  del  Sarto’s  drawings  in  the 
Uffizi.  Size  934  x 1234-  Framed. 

[see  illustration] 


27.  SARTO,  ANDREA  DEL— ANDREA  VANNUCCHI.  1488-1530. 

Florentine  School. 


Red  crayon  drawing  of  a boy,  his  hand  held  up  to  his  neck.  Not  a thoroughly 
characteristic  drawing,  but  quite  lovely.  Size  7 x 15.  Framed. 


28. 

Til  IAN — 1 IZIANO  VECELLI.  1489-1576.  Venetian  School. 

/lo- 

Pen-and-ink  figure  study  of  the  male  torso,  and  of  the  lower  body,  with  special 
study  of  muscles.  The  attribution  to  Titian  is  an  interesting  one  and  the  pres- 
ent writer  does  not  reject  it.  The  drawing  is  not  by  Michelangelo,  and  the  line, 
which  in  its  general  manner  suggests  Titian,  is  too  fine  for  Bandinelli.  Obvi- 
ously the  drawing  of  a master.  Size  5x11.  Framed. 

29. 

TITIAN — TIZIANO  YECELLI.  1489-1576.  Venetian  School. 

oL.0. 

Pen-and-ink  and  wash  drawing  heightened  in  white.  This  design  shows  God 
borne  by  a group  of  cherubs.  In  the  lower  foreground  are  various  animals, 
" including  an  elk  and  a whale.  Still  lower  in  the  border  of  the  design  are  smaller 
sea  animals.  Sun,  moon  and  stars  figure  in  the  composition  as  well  as  hills, 
trees  and  sea.  A design  of  God  in  the  act  of  creation.  Treatment  of  foliage  of 
trees  characteristic  of  Titian;  the  figure  of  God  very  finely  drawn.  Hands 
excellent,  showing  the  characteristic  Titian  thumb.  A very  important  drawing. 
Formerly  in  the  collection  of  the  Earl  of  Pembroke,  and  reproduced  in  Strong’s 
book  on  the  Pembroke  Collection.  Size  10  x 12)4.  Framed. 

[see  frontispiece] 

30. 

VAGA,  PIERINO  DEL — PIERINO  BUONACCORSI.  150^1547. 
Roman  School. 

Pen-and-ink  drawing  heightened  in  white.  In  foreground  are  two  Roman 
warriors  who  have  returned  from  war.  The  one  at  right  is  being  embraced  by 
his  wife  and  child.  Group  of  figures  in  background.  An  earlier  owner  has 
ascribed  the  drawing  to  Polidoro  da  Caravaggio,  Pierino’s  co-worker  under 
Raffaelle;  and  the  present  writer  believes  that  it  is  by  Polidoro — a fine  example, 
at  that.  Size  x 15.  Framed. 

31- 

VAN  DYCK,  ANTHONY.  1599-1641.  Flemish  School. 

3j.JJL 

Drawing  of  the  upper  body  of  a man.  Straight  nose — moustaches.  A very 
fine  drawing,  but  by  Ottavio  Leoni,  and  not  by  Van  Dyck.  Size  6 x 834- 
Framed. 

32. 

VERONESE,  PAOLO— PAOLO  CALIARI.  1528-1588.  Venetian 
School. 

Ho” 

Pen-and-ink  drawing  of  five  figures  on  horseback,  with  nude  figure  of  a man  at 
upper  center.  Very  spirited  little  sketches.  Size  634  x 6J4-  Framed. 

33- 

UNATTRIBUTED  ITALIAN  DRAWING. 

Pen-and-ink  and  wash  drawing,  eight  figures.  The  subject  is  the  Entombment 
of  Christ.  The  drawing,  left  unattributed  in  Senator  Clark  s collection,  may 
be  by  Timoteo  Viti  (1469-1523),  or  by  Lo  Spagna  (1480-1528),  an  artist  sug- 
gested by  the  Perugino  influence  obvious  in  the  drawing.  Size  Ii34  x I0M- 
Framed. 

34- 

UNATTRIBUTED  ITALIAN  DRAWING. 

/is:- 

Wash  drawing,  heightened  in  white.  In  the  center  Christ  tied  to  a column  and 
being  flagellated  by  four  men.  At  left,  St.  Peter;  at  right,  St.  Francis.  The 
drawing  is  in  considerable  likelihood  a design  by  Michelangelo’s  pupil,  Marcello 
Vinosti.  A rich  and  dramatic  drawing.  Size  14)4  x 24 Bj.  Framed. 

35- 

GUY  BOLTON  COLLECTION 

Italian  Drawings 

ALBERTI,  CHERUBINO.  1551-1615. 

Drawing  of  Michelangelo’s  “Moses.”  Red  chalk.  Framed. 

36. 

BERNINI,  G.  L.  1598-1680. 

uf6 1> 

A ceremony  in  St.  Peter's,  showing  the  Baldachino  designed  by  Bernini. 
Signed.  From  William  Esdaile’s  collection.  In  the  treatment  of  architectural 
detail  as  well  as  of  the  figures,  Bernini  is  here  shown  as  an  intermediate  artist 
suggesting  such  preceding  and  following  painters  as  Zuccaro  and  Guardi. 

^37- 

BOLOGNESE,  IL.  1606-1680. 

/*.-i 

A landscape  study.  “The  Bolognese”  who  made  this  landscape  drawing  is 
very  possibly  a far  more  important  artist  than  the  Giovanni  Francesco  Grimaldi 
whose  name  appears  on  the  reverse.  The  indications  are  strong  that  it  is  a 
drawing  by  Annibale  Carracci  (1560-1609).  Two  large  trees  in  left  and  right 
foreground  frame  a middle-distance  with  water  and  buildings;  hills  in  the 
distance.  A very  distinguished  pen-and-ink  landscape  drawing. 

38. 

CALANDRUCCI,  GIACINTO.  1646-1707. 

c 

39- 

The  Nativity.  Red  chalk.  From  the  Earl  of  Pembroke’s  collection.  In  this 
drawing  the  artist  shows  the  influence  of  his  master,  Carlo  Maratti.  Framed. 

CARRACCI,  LODOVICO.  1555-1619. 

Studies  of  female  heads,  and  a satyr.  Pen  and  bistre.  A sheet  of  very  spirited 
drawings  by  the  famous  Bolognese  master.  5^  x 12%. 

40. 

CORREGGIO.  1494-1534. 

K' 

Four  scenes  from  the  life  of  a Saint.  These  drawings  in  pen  and  ink  attributed 
to  Correggio  by  their  possessor  centuries  ago  are  superb  little  studies.  The 
horse,  in  especial,  may  be  compared  with  other  horses  by  Correggio.  Exhibited 
at  the  “Loan  Exhibition  of  Old  Masters’  Drawings”  at  the  Jacques  Selig- 
mann  Galleries,  New  York,  1925. 

41. 

CREMONES,  BONIFAZIO  BEMBO  OF.  1455-1478. 

67- 

A saint  kneeling.  Pen  and  ink,  heightened  with  white  on  blue  paper.  From  the 
J.  Richardson,  Senr.  collection  and  the  Earl  of  Spencer’s  collection.  Rare  and 
exceedingly  interesting  Fifteenth  Century  drawing. 

42. 

DOMENICHINO.  1581-1641. 

A woman  kneeling.  Red  chalk.  A characteristic  study  of  this  master  of  the 
Bolognese  School. 

43- 

7 '^3- 

DOMENICHINO.  1581-1641. 

A woman  kneeling.  Red  chalk.  Very  fine  in  its  study  of  drapery. 

44-  FERRI,  CIRO.  1634-1689. 


• 

St.  Jerome.  Pen,  chalk  and  wash.  Sketch  for  a painting  by  one  of  the  more 
mteresting  of  the  Seventeenth  Century  Italians. 

45- 

FERRI,  CIRO.  1634-1689. 

V-C" 

Moses  with  the  Tablets  of  Stone.  Pencil  drawing  heightened  in  white,  showing 
the  influence  of  Pietro  da  Cortona,  Ciro  Ferri’s  teacher.  The  title  given  this 
drawing  is  not  entirely  convincing.  16  x 12I4. 

46. 

FERRARI,  GAUDENZIO.  1484-1550. 

'O- 

Head  of  a woman.  Black  and  white  chalk.  A drawing  from  a cast,  and  as  such 
difficult  to  decide  whether  the  attribution  to  Ferrari  is  correct.  Framed. 

47- 

GOYA,  FRANCESCO.  1746-1828. 

367- 

Head  of  a lady.  Red  chalk.  Attribution  not  acceptable,  and  probably  not  a 
Spanish  drawing,  in  spite  of  the  head-dress. 

48. 

GRECO,  IL.  1545-1614. 

Man  with  crucifix.  Wash  drawing  heightened  with  white.  If  this  is  a drawing 
by  11  Greco  it  can  only  be  accepted  as  one  of  his  very  early  designs  when  he 
first  began  to  study  under  Titian.  It  is  not  characteristic  of  the  later  Theoto- 
copuli. 

49- 

GUARDI,  FRANCESCO.  1712-1793. 

The  Square  of  S.  S.  Giovanni  e Paulo,  Venice,  with  the  Colleoni  statue.  Pen 
and  wash.  An  interesting  architectural  study. 

50.  ITALIAN  SEVENTEENTH  CENTURY. 

Study  of  two  figures.  Bistre  drawing.  From  Queen  Christina  of  Sweden's  col- 
lection. A drawing  notable  for  its  plastic  quality.  4%  x 3. 


52. 


53- 


to. 


54- 


DA  VINCI,  LEONARDO.  1452-1519. 

Large  pen-and-ink  drawing  showing  draped  female  figure  holding  scales  in  left 
hand,  with  right  hand  resting  on  an  ostrich.  The  attribution  to  Da  Vinci  is 
not  accepted  by  the  writer  of  the  present  notes.  From  the  Sharpies  collection. 

LEONI,  OTTAVIO.  1578-1630. 

Portrait  of  William  Herbert,  3rd  Earl  of  Pembroke  (1580-1630),  son  of  Mary 
Sidney,  and  nephew  of  Sir  Philip  Sidney.  Pencil  drawing  with  red  crayon.  It 
was  characteristic  of  Leoni,  in  his  drawings  as  in  his  portrait  engravings,  to 
omit  as  far  as  possible  any  lines  from  the  face,  which  was  always  very  delicately 
rendered. 

MICHELANGELO.  1475-1564. 

A battle  scene.  Pen  drawing.  Attribution  incorrect.  The  drawing  has  nothing 
of  Michelangelo’s  mastery  in  line,  but  may  be  by  one  of  his  pupils.  In  an  old 
Italian  frame. 

MILANESE  SCHOOL. 

The  Virgin  and  Child  with  two  putti  holding  a crown.  Pen  and  bistre  wash. 
This  drawing  has  been  ascribed  to  Andrea  Milano. 

MURILLO.  1617-1682. 

St.  Francis  kneeling  in  the  desert.  Brush  drawing  in  bistre  heightened  with 
white.  This  drawing,  from  the  R.  Undey  collection,  does  not  seem  to  the 
present  writer  to  be  the  work  of  Murillo  himself,  although  it  suggests  the  school. 

NOVELLARA,  LELIO  DA.  1511-1587. 

Hercules  at  right,  with  his  club  in  his  right  hand,  and  the  defeated  centaur 
lying  on  the  ground.  A pen-and-ink  drawing  of  very  fine  quality. 

PALMA  VECCHIO.  1480-1528. 

Pen-and-ink  and  wash  drawing,  showing  Christ  supported  by  two  angels,  with 
two  cherubs  at  his  feet.  The  drawings  of  this  Venetian  artist  are  rare  and  the 
present  example  is  a very  good  one. 

PARMIGIANO.  1504-1540. 

The  Virgin  and  Child  with  St.  John  the  Baptist.  Two  other  figures  and  a 
lamb.  Brush  drawing  in  bistre.  A splendid  little  drawing  showing  this  artist's 
capacity  for  modeling  and  for  that  use  of  light  and  shade  characteristic  of  all 
the  greater  masters  of  the  Lombard  School. 

PARMIGIANO.  1504-1540. 

The  Virgin  and  Child  with  St.  Elizabeth,  a bishop  and  a kneeling  figure.  A 
fine  and  characteristic  sepia  drawing. 
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64. 


65- 


PARMIGIANO.  1504-1540. 

Seven  figures  under  an  arcade.  Pen  and  bistre  wash.  A beautiful  drawing, 
very  characteristic  and  with  that  feeling  for  movement  which  one  finds  so 
marked  in  the  rare  drawings  of  Filippo  Mazzola,  Parmigiano’s  father. 

PASSERI,  G.  B.  1610-1679. 

The  Virgin  and  Child  with  St.  John.  Pen-and-ink  drawing,  heightened  with 
white.  A nice  little  study. 

PESARO,  SIMONE  CANTARINI  DA.  1612-1648. 

Madonna  and  Child.  Crayon  drawing,  characteristically  showing  Guido  Reni’s 
influence.  Size  8 x 6j^. 

PESARO,  SIMONE  CANTARINI  DA.  1612-1648. 

Madonna  and  Child  with  architectural  background.  Black  chalk. 

PETRI,  PIETRO  DI. 

Pen  and  ink  and  watercolor.  From  the  Nathaniel  Hone,  A.R.A.  collection. 
From  the  Henry  Edridge,  A.R.A.  collection.  A warrior,  presumably  setting 
forth  for  the  Crusades,  is  being  blessed  with  Holy  Water.  His  wife  and  child, 
and  various  attendants  are  kneeling  behind  him.  While  the  effect  is  produced 
largely  from  the  loveliness  of  color  and  the  rich  and  receding  architectural 
arrangement,  with  foliage  in  the  far  distance,  even  judged  solely  from  the 
point  of  view  of  drawing,  this  picture  takes  rank  as  an  especially  notable 
Seventeenth  Century  drawing. 

PRIMATICCIO,  FRANCESCO.  1504-1570. 

Study  for  a fresco.  Red  crayon  drawing.  With  dragons  at  right  and  left,  and 
with  the  eagle  and  female  figure  in  upper  portion  of  drawing  probably  repre- 
senting Jupiter  and  Ganymede.  Primaticcio,  who  was  invited  by  Frangois  I 
to  decorate  the  Palace  at  Fontainebleau,  showed  charm  and  aristocratic  ele- 
gance in  all  his  designs.  The  present  drawing  is  an  important  example  of  the 
rich  decorative  work  of  this  “Decadent”  artist. 


RAFFAELLE.  1483-1520. 

Pen-and-ink  and  wash  drawing,  with  eight  figures,  showing  the  entombment 
of  Christ.  A drawing  of  the  Raffaelle  School  but  not,  in  the  opinion  of  the 
writer  of  the  present  notes,  by  Raffaelle  himself.  Still,  a design  of  considerable 
loveliness. 


67.  RENI,  GUIDO.  1575-1642. 


St.  Elizabeth  with  the  Infant  Christ.  Crayon  drawing,  study  for  the  picture 
in  the  Church  at  Monte  Cavallo. 


68.  RICCI,  MARCO.  1680-? 


Two  landscapes  (a  pair).  Pen  and  ink.  Ricci  made  many  paintings  and 
drawings  of  landscapes,  often  with  ruins,  and  etchings  after  his  own  pen-and- 
ink  drawings. 


69.  ROSA,  SALVATOR.  1615-1673. 
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70. 


David  and  Goliath.  Black  chalk.  Study  for  the  picture  in  the  Duke  of 
Devonshire’s  collection.  Size  12^  x 10^2. 

ROSA,  SALVATOR.  1615-1673. 


The  Death  of  Polycrates.  Pen-and-ink  drawing  showing  Polycrates,  Tyrant 
of  Samos,  being  crucified.  At  left  another  victim  nailed  to  a cross;  and  at  right 
a group  of  five  or  six  figures.  The  character  of  this  drawing  suggests  Spagno- 
letto  under  whom  Salvator  Rosa  studied  after  he  had  left  the  School  of  Falcone. 
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ROSSI,  FRANCISCO  DEI— IL  SALVIATI.  1510-1563. 

Study  of  two  ewers  and  a coat  of  mail.  A very  fine  pen-and-ink  drawing  by 
this  artist  who  studied  under  Andrea  del  Sarto. 


72.  TIEPOLO,  G.  B.  1696-1770. 

A bacchanal  scene.  Design  for  a ceiling.  Crayon  drawing  heightened  in  white 
showing  various  figures.  Pan  at  furthest  left.  Numerous  cupids.  The  at- 
tribution to  Tiepolo  is  not  entirely  convincing,  the  drawing  not  impossibly 
being  by  one  of  his  French  contemporaries. 


73.  TIEPOLO,  G.  B.  1696-1770. 

Time  revealing  Love  and  slaying  Falsehood.  Drawing  in  gouache,  with  touches 
of  red  crayon  and  pen  and  ink  showing,  in  the  falling  figure,  Tiepolo’s  success 
in  handling  the  difficult  pose. 


74.  TIEPOLO,  G.  B.  1696-1770. 


The  Holy  Family.  Pen  and  wash.  Joseph  holding  the  infant  Christ.  Mary 
kneeling  at  right,  with  two  other  figures  behind  her;  and  various  Cherubim. 
In  its  chiaroscuro  the  drawing  lacks  the  strength  of  the  earlier  masters,  but 
still  remains  an  attractive  example  of  the  Venetian  School  in  its  so-called 
decadent  period. 


75.  TITIAN.  1489-1576. 


Allegorical  design  of  an  angel  carrying  children.  Pen  and  ink.  The  attribution 
of  this  drawing  to  Titian  is  interesting,  but  not  quite  convincing.  For  instance, 
the  flying  angel,  with  the  large  wings  absolutely  parallel,  does  not  seem  to  be 
a Titian  figure;  and  the  drawing,  which  is  of  course  very  near  Titian,  is,  in  the 
opinion  of  the  writer  of  the  present  notes,  by  Domenico  Campagnola.  In  any 
case,  an  important  drawing  of  the  Venetian  School. 


76.  VAGA,  PIERINO  DEL.  1500-1547. 

Pen  and  bistre.  Circular  composition,  with  six  soldiers  and  two  horses. and 
chariot  on  the  bank  of  a stream.  Roman  subject.  From  the  collections  of  Sir 
Joshua  Reynolds  and  Dr.  Ginsberg. 


77.  VAGA,  PIERINO  DEL.  1500-1547. 
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The  Virgin  and  Child.  From  the  Ginsberg  collection.  The  attribution  to  Del 
Vaga,  whose  name  appears  in  ink  on  this  drawing, was  doubtlessly  brought 
about  by  its  suggestion  of  the  Raffaelle  School  with  which  this  drawing  is 
manifestly  associated,  but  the  present  writer  fails  to  recognize  in  it  any  of  the 
characteristics  of  that  artist.  It  seems  to  him  to  come  nearer  to  some  of  the 
drawings  of  Carlo  Maratta. 


78.  VANNI,  FRANCESCO.  1565-1609. 


/A 


The  death  of  a saint.  Gouache  drawing,  mainly  interesting  as  a completed 
design  for  the  picture  in  the  Misericordia,  at  Siena.  The  decline  from  the 
great  period  of  Italian  draughtsmanship  is  already  seen  in  a painter  like  Yanni, 
although  interesting  composition  and  elaboration  in  drapery  and  ornament 
still  achieve  effect. 


79.  VANNI,  FRANCESCO.  1565-1609. 


The  Coronation  of  the  Virgin.  Sketch  for  the  picture  in  the  Vescovado,  Siena. 
An  adequate  gouache  drawing,  of  all  the  more  interest  as  a completed  design 
for  a painting. 


80.  VANNI,  FRANCESCO.  1565-1609. 


The  Coronation  of  the  Virgin.  Sketch  for  the  picture  in  the  Palazzo  del  Gran 
Duca.  Sepia-and-blue  wash  drawing,  heightened  in  white.  Size  1 1 x 7. 


81.  VERONESE— PAOLO  FARINATI.  1528  1606. 


Sketch  of  four  figures.  Attribution  to  Veronese  not  acceptable,  the  drawing 
being  that  of  a student  rather  than  that  of  a master. 


82.  VERONESE— PAOLO  FARINATI.  1528-1606. 


An  Allegory  of  Plenty.  Gouache  drawing,  elliptical  shape,  showing  recumbent 
woman  holding  a horn  of  plenty.  Houses  and  trees  at  right.  Despite  the 
provenance  of  this  drawing — from  Sir  Joshua  Reynolds'  collection,  and  with 
interesting  inscriptions  on  back — the  attribution  to  Veronese  seems  incorrect. 
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GUY  BOLTON  COLLECTION 

French  Drawings 


83.  DELACROIX,  F.  V.  E.  1798-1863. 


Study  of  oriental  heads.  Pen-and-ink  drawings  of  nine  heads,  very  charac- 
teristic. An  important  sheet  of  drawings,  dated,  in  Delacroix’  autograph, 
January  23rd,  1829. 


83a.  FRENCH  SIXTEENTH  CENTURY 


Portrait  of  a Cardinal,  and  somewhat  resembling  Cardinal  Richelieu.  Pencil 
— — and  red  crayon  drawing  of  considerable  distinction.  Not  impossibly  Corneille 
de  Lyon.  Framed. 


84.  HUET,  J.  B.  1745-1811. 


Cupids  with  a goat.  Sepia  drawing,  signed  and  dated,  showing  three  cupids, 
one  on  the  goat’s  back  holding  a pair  of  cymbals.  An  attractive  example 
of  the  later  French  Eighteenth  Century  decorative  drawing. 


85.  LEGROS,  ALPHONSE. 


Head  and  bust  of  a woman.  Pencil  drawing,  beautiful  in  pose  and  in  feeling, 
and  with  Legros’  genius  for  modeling  through  the  use  of  various  shaded 
diagonal  lines. 


86.  LEGROS,  ALPHONSE. 


Head  of  an  old  man. 
Legros’  initials. 


Masterly  drawing  in  sanguin,  signed  at  upper  left  with 


LEGROS,  ALPHONSE. 

Nude  study.  Pencil  drawing  showing  the  silverpoint  quality  of  this  delightful 
draughtsman. 


88.  LEGROS,  ALPHONSE. 


SS. 


Head  of  a young  man. 
the  artist’s  initials. 


Pencil. 


A magnificent  study,  signed  at  the  right  with 


[see  illustration] 


89.  L’HERMITTE,  LEON.  1844-? 


Dragging  the  pond.  Signed  and  dated.  Crayon  drawing  showing  a group  at 
right  watching  four  or  five  men  dragging  in  a net  of  fish.  W oods  in  the  back- 
ground. Fine  treatment  of  reflection  and  excellent  characterization  in  the 
figures,  notably  of  the  mother  and  the  boy.  An  important  drawing  by  L’Her- 
mitte  at  the  age  of  twenty-seven. 


[ No.  88  J 


go.  MASSARD,  L.  1840-1872. 
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Charming  pencil  drawing,  signed.  Said  to  be  the  portrait  of  Buirette  de  Belloy, 
the  dramatist. 


91.  MAUVE,  A.  1838-1888. 


A bull’s  head.  Soft  pencil  drawing,  heightened  with  a few  touches  in  white. 
A masterly  animal  study. 


92.  MILLET,  J.  F.  1814-1875. 


Head  of  a child.  Signed  with  artist’s  stamp, 
sketch  in  pen  and  ink. 


Excellent  and  characteristic 
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MILLET,  J.  F.  1814-1875. 

Study  of  a sleeping  child.  Signed  with  artist’s  stamp.  Pencil  drawing  showing 
Millet’s  mastery  in  depicting  the  human  form. 

MILLET,  J.  F.  1814-1875. 

Landscape  Study.  Signed  with  artist’s  stamp.  A masterly  little  study  of  hills, 
with  light  touches  of  green. 

MILLET,  J.  F.  1814-1875. 

Mother  and  child.  Signed  with  artist's  stamp.  One  of  those  superb  little 
sketches  which,  with  rapid  but  certain  lines,  give  the  character  both  of  individ- 
uals and  of  buildings. 

NATTIER,  J.  M.  1685-1766. 

Head  of  a lady.  Black-and-white  and  colored  crayon  drawing  of  a woman's 
head.  Full-face,  bare  shoulder,  pearls  in  hair,  and  a dove  at  upper  right.  Little 
assurance  that  this  is  by  Nattier,  but  a very  lovely  Eighteenth  Century 
French  drawing. 

ROUSSEAU,  T.  1812-1867. 

A rich  and  full  landscape  composition  in  pen  and  ink,  the  seated  figure  at  lower 
right  adding  to  its  interest.  Drawings  of  this  quality  by  Rousseau  are  rare. 

ROUSSEAU,  T.  1812-1867. 

Landscape  study.  Pencil.  Signed  with  artist’s  stamp.  Very  characteristic, 
and  in  its  special  values  of  foreground,  hills  and  sky,  a decidedly  pleasing 
composition. 

VAN  LOO,  CARLE.  1705-1765. 

Jupiter,  Apollo  and  other  deities  with  attendant  satyrs.  This  sanguine  drawing, 
depicting  the  contest  between  Apollo  and  Marsyas,  has  the  character  of  a 
cartoon  for  a tapestry.  Two  collectors’  marks  at  lower  right,  a smaller  one, 
though  difficult  to  distinguish,  possibly  being  that  of  Mariette. 

VERNET,  HORACE.  1789-1863. 

Head  of  a horse.  Sepia  wash.  Presumably  a study  for  one  of  Vernet’s 
historical  paintings. 

VEYRASSAT,  AUGUSTE.  FRENCH  NINETEENTH  CEN- 
TURY. 

Four  grotesques  on  one  sheet.  Nineteenth  Century.  Pencil  drawing  of  four 
grotesque  figures. 


102. 


3/a 


WATTEAU,  A.  1684-1721. 

The  seasons.  Watercolors.  Set  of  four.  From  Ginsberg  collection.  Thgse 
four  watercolors  are  in  the  manner  that  one  associates  with  the  very  young 
Watteau,  showing  the  Italian  Theater  influence,  and  the  commingling  of 
Italian  decoration  with  French  style.  While  of  the  period,  they  are  not  con- 
vincingly W atteau,  and  would  seem  rather  to  be  some  co-worker  of  his, 
likewise  engaged  in  the  decoration  of  pianos,  etc.  Framed. 
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103.  WATTEAU,  A.  1684-1721. 

Portrait  of  a lady  seated.  Red  and  black  chalk.  Not,  in  the  opinion  of  the 
L-— present  writer,  an  original  drawing  of  Watteau;  but  a very  lovely  copy  of  a 
Watteau  drawing  in  the  Louvre. 


GUY  BOLTON  COLLECTION 

Flemish  and  Dutch  Drawings 


104.  BLOMMERS,  B.  J.  1845-? 


S'/), 


La  Laitiere.  Watercolor.  Girl  in  farm  kitchen  churning  milk.  Bit  of  land- 
scape seen  through  open  window.  A lovely  watercolor  by  one  of  the  distin- 
guished painters-cf  the  Nineteenth  Century  Dutch  School.  Framed. 


105.  BOUDEWYNS.  1644-? 
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Landscape  drawing  in  red  crayon,  showing  large  tree  at  lower  left,  brook  at 
lower  right,  building,  hills  and  sky  in  background.  A very  decorative  drawing 
in  the  later  Italian  manner  of  this  Brussels  master. 


106.  CUYP,  A.  1620-1691. 


Head  of  a man.  Red  chalk.  Concerning  this  slight  drawing,  which  might 
have  been  made  by  one  of  several  artists,  the  present  writer  does  not  feel 
qualified  to  make  any  statement  beyond  that  the  drawing  resembles  some  of 
the  sketches  of  Ghezzi. 


107.  EYERDINGEN,  ALLART  VAN.  1612-1675. 


A rocky  coast  and  shipping.  Signed  with  initials.  Wash  drawing.  This  artist, 
who  studied  under  Savary  and  Molyn,  is  especially  noted  for  his  rock  land- 
scapes. In  the  present  drawing  he  has  signed  his  initials  on  the  rock  in  center 
foreground.  Framed. 


108.  FLINCK,  GOYERT.  1615-1660. 


Head  of  a man.  A masterly  crayon  drawing  that  compares  favorably  with 
even  the  portrait  drawings  in  crayon  by  Nanteuil.  This  drawing  may  have 
been  made  for  an  engraving,  and  if  so  the  identity  of  the  man  might  be  estab- 
lished through  research. 


30. 


log.  MARIS,  MATTHEW. 

Back^oii'nd  anfsky.' dr""ke"  ^ a™  a™' 

I09A.  OSTADE,  A.  VAN.  1610-1685 

""  Ksas  

HO.  REMBRANDT.  1606-1669. 

etiss.-J5 

accepted  as  a genuine  Rembrandt  by  the  writer  of  these  notes. 


III. 


ROOS,  JOSEPH.  1728-? 

Landscape  with  figures  and  cattle.  Pastel  and  watercolor  A decidedlv 

Orth"  In'  C°7r0Sfii0n  bVWs  Vi6nneSe  artl'St  Wh°  '“ter  became  the  Keep  r 
o the  Imperial  Gallery  at  Vienna.  The  Dresden  GalGrv  Kn  A 1 

important  paintings-Undscape  with  Sheep,  e,c.‘  Hie  pastels'sHd, “7Z 
present  one  are  rare.  Framed.  the 
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1 12.  STEEN,  JAN.  1626-1679. 

Six  figures,  some  of  them  dancing,  the  one  at  left  playing  the  violin  Pen  and 

0. . ~ ” ’ and.  wash  drawing  of  the  Seventeenth  Century  Dutch  School  but  not 

convincingly  the  work  of  Jan  Steen.  ’ 1 

1 13-  \ AILLANT,  W.  1623-1677. 

pUcetn  the^w”'  ^ ^ '65''  Vaillan'’  who  has  a"  important 

f)^  ’ r+u  f °f  engravlng’  through  his  association  with  Prince  Runert 

portraits  Th  P """H"""-  - al»  «■»>&  distinguished  as  a “ ^Zf 

great  pentonaU^am^hUdl^Th/'  Fra"Ce'  “d  ma"y  °ther 
heightened  in  white,  is  a decidedly  itnportant 

1 14.  \ AN  GO  YEN,  JAN.  1596-1666. 

Sv“de„°fa„fid8  Do  Gin  tha  of  Queen  Christina  of 

fiVe  SePara,e  SU,diCS  *•  - 

US-  VAN  GOYEN,  JAN.  1596-1666. 

of  thT Van' CoZs  ,°f  1 ** b“,S  a"d  Sepia  wash  drawing 

Goyen  School  but  not  convincingly  Van  ( loyen  himself. 
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ii6.  VAN  GOYEN,  JAN.  1596-1666. 
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Seascape  with  fishermen  hauling  nets.  Sepia  wash.  The  attribution  to  Van 
Goyen  is  not  absolutely  convincing,  but  in  any  case  a lovely  drawing  and 
very  near  him. 


I 17. 


VAN  GOYEN,  JAN.  1596-1666. 

A study  of  shipping.  Four  boats  on  a choppy  sea  with  eight  figures  in  the 
rowboat  at  right.  This  drawing  suggests  Van  Goyen,  but  more  likely — indeed, 
in  all  probability — is  by  Backhuyzen. 


1 18.  WEENINX,  JAN.  1640-1719. 
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Study  of  cattle  and  sheep.  Signed  and  dated  1693.  Wash  drawing  charac- 
teristic of  this  painter  of  talent. 


1 19.  WYNANTS,  JAN. 


Landscape  with  figures.  Wash  drawing,  signed.  This  drawing  gives  the 
impression  of  being  a copy  after  a painting  by  Wynants.  It  is  true  that  this 
Dutch  master  was  not  successful  in  figures  or  animals,  so  stress  need  not  be 
laid  on  the  unsatisfactory  drawing  of  the  dogs,  or  of  the  woman  and  child, 
but  even  so  the  landscape  itself  is  not  quite  convincing.  Framed. 
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English  and  American  Drawings 


120.  BLAKE,  WILLIAM.  1757-1827. 


Painting  in  greens,  reds,  yellows,  blues,  etc.,  with  sketches  at  left.  A draped 
angel,  kneeling,  at  right,  is  writing  on  a scroll  held  by  a cupid.  The  names 
Abraham  and  David  appear  above  the  name  Moses  to  which  the  angel’s  pen 
is  directed,  and  one  of  the  small  sketches  at  left  is  that  of  Moses.  Other 
cupids  appear  in  the  composition  and  at  left  a nude  woman  standing  against 
a rock  and  suggesting  Andromeda.  The  attribution  to  William  Blake  is  not 
accepted  by  the  writer  of  the  present  notes,  despite  the  general  Blake-like 
appearance. 


12 1.  BEVERLEY,  W.  R. 


Field  workers.  Watercolor,  showing  women  furrowing  at  left,  and  a man  at 
field  at  right.  Hills  in  middleground  and  sky  in  background. 


122. 


BUTLER,  H.  E.  English  School. 

The  harbor.  Watercolor.  Framed. 
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123-  CALLCOTT,  SIR  A.  W.  1779-1844. 


V iew  of  London  Bridge — The  Thames.  Sepia  wash.  A very  pleasing 
position,  having  much  the  effect  of  a painting. 


126. 
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129. 


COLLINS,  CHAS.  1847-1873. 

In  the  New  Forest.  Watercolor.  Framed. 

CONSTABLE,  JOHN.  1776-1837. 

A group  of  masterly  studies.  Constable  was  one  of  the  first  of  the  English 
artists  to  break  away  from  the  classical  tradition  of  landscape  painting,  and 
these  drawings,  in  the  treatment  of  houses,  trees,  water  and  skies,  show  real 
observation  of  nature  combined  with  freedom  in  artistic  treatment.  From  the 
artist’s  sale  and  from  Sir  J.  C.  Robinson’s  collection.  Five  pencil  sketches  in 
one  frame. 

COX,  DAVID.  1783-1859. 

The  storm  on  land.  Crayon  drawing.  A very  characteristic  drawing,  showing 
this  artist’s  vigorous  and  often  dramatic  treatment  of  nature.  Framed. 

COX,  DAVID.  1783-1859. 

The  storm  at  sea.  Crayon  drawing.  A study  of  waves  showing  that  Cox  was 
as  successful  in  his  seascapes  as  in  his  landscape  drawings.  Framed. 

CROME,  JOHN— “OLD  CROME.”  1769-1821. 

River  scene  with  bridge.  Sepia  wash.  The  present  writer  sees  nothing  of  the 
strong  quality  of  Crome  in  this  drawing.  Framed. 


DAHL,  MICHAEL.  165^1743. 

Portrait  of  John  Churchill,  1st  Duke  of  Marlborough.  A highly  finished 
crayon  drawing  on  greenish  paper  by  the  Court  Painter  to  Queen  Anne. 
The  drawing  presumably  made  either  for  the  Duke  himself  or  for  the  Queen, 
Marlborough  not  only  being  her  greatest  general,  but  also  the  husband  of 
Sara,  Duchess  of  Marlborough,  the  intimate  friend  and  advisor  of  the  Queen. 
A drawing  of  much  historical  interest. 

DANCE,  SIR  NATHANIEL.  1734-1811. 

Pencil  and  watercolor  portrait,  very  fine  in  execution.  Various  of  Sir  Nathan- 
iel Dance  Holland’s  portraits  were  engraved  in  mezzotint  by  Dixon. 


131.  DANCE,  SIR  NATHANIEL.  1734-1811. 

Portrait  of  Sir  \Y.  Chambers  (1726-1796).  Very  well  executed  pencil  drawing. 


132.  DIGHTON,  ROBERT.  1752-1814. 


Two  portraits  in  watercolor,  full  length,  one  of  a man  holding  a stick;  the 
other,  with  a ship  in  his  right  hand.  Interesting  as  costume  paintings  by- an 
artist  noted  for  his  caricatures. 


ENGLISH  SCHOOL.  Early  19th  Century. 

The  Rainbow.  Watercolor.  Framed. 

ENGLISH  SCHOOL.  19th  Century. 

Pembroke  Castle,  North  Wales.  Watercolor  with  fishermen  in  right  fore- 
ground, sailboat  at  left  and  Pembroke  Castle  at  center. 


135.  ENGLISH  SCHOOL.  19th  Century. 


Portrait  of  James  Hay,  Earl  of  Carlisle.  Died  1636.  Careful  and  delicate 
sepia  drawing,  for  an  engraving. 


136.  ENGLISH  SCHOOL.  17th  Century. 
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Portrait  of  Robert  Bruce,  Earl  of  Elgin  (1600-1685),  Lord  Chamberlain  to 
James  I.  A famous  collector  of  manuscripts.  Sepia  drawing,  probably  for  a 
mezzotint. 


ENGLISH  SCHOOL.  Early  19th  Century. 

Three  watercolors. 


138.  FAITHORNE,  WM.,  the  Elder.  1616-1691. 
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Portrait  of  Otway,  the  dramatist.  The  attribution  of  this  pencil-and-wash 
drawing  to  Faithorne  the  Elder  is  not  convincing  to  the  writer  of  the  present 
notes.  It  would  seem  to  be  later  than  the  Seventeenth  Century. 


139.  FRANCIA,  F.  L.  T.  1772-1839. 


“The  Wrecked  Ship”  and  “Beach  Scene  with  Shipping.”  A pair.  Pencil. 
Two  highly  finished  pencil  drawings,  heightened  in  white. 


140.  GAINSBOROUGH,  THOMAS.  1727-1788. 


A landscape,  with  another  on  reverse.  These  two  gouache  drawings  are 
decidedly  interesting  to  study  together,  the  same  ruined  building  and  farm 
cottages  appearing  in  both,  but  seen  from  a different  angle;  the  same  stream 
appearing  in  both,  but  in  one  case  with  cattle  standing  in  it  and  the  other 
with  a flock  of  sheep  walking  alongside. 


141.  GAINSBOROUGH,  THOMAS.  1727-1788. 

View  near  Barnard  Castle.  Pen-and-ink  drawing  of  landscape  with  road  in 
@ - — center  foreground,  cottage  in  center  middleground.bank  with  trees  at  right 
and  trees  and  barn  at  left.  The  sky  is  washed.  A very  spirited  drawing. 
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GAINSBOROUGH,  THOMAS.  1727-1788. 

Landscape  with  a man  driving  a pack-horse.  From  the  Deprez  collection. 
Very  possibly  a leaf  from  a sketch  book.  Pen-and-ink  and  wash  drawing. 

GAINSBOROUGH,  THOMAS.  1727-1788. 

Portrait  of  the  Duchess  of  Portland.  Pencil  and  wash.  Study  for  the  picture 
at  Welbeck  Abbey.  Attribution  open  to  question.  The  drawing  suggests 
Gainsborough  but  is  not  convincingly  his. 

GAINSBOROUGH,  THOMAS.  1727-1788. 

Portrait  of  General  Wolfe,  1727-1759.  Pencil  and  wash.  From  the  collections 
of  Horace  Walpole,  Strawberry  Hill;  Lord  St.  Helens;  William  Esdaile;  Lord 
■ James  Butler.  The  drawing  in  pencil  and  watercolor  is  of  very  important 
provenance,  otherwise  one  might  surmise  that  it  is  the  drawing  by  the  en- 
graver for  the  mezzotint.  But  the  signature  at  the  right,  which  resembles 
Gainsborough’s  autograph,  and  William  Esdaile’s  initials  at  left  with  his 
date  of  the  purchase  of  the  drawing,  together  with  the  fact  that  it  was  in  the 
collection  of  Horace  Walpole,  lend  important  color  to  its  genuineness.  The 
present  writeracceptsitas  a Gainsborough  drawing  which  has  been  retouched. 

GOODWIN,  A. 

Whitby.  Watercolor. 

HAMBURGER,  C.  19th  Century  German  School. 

Portrait  of  a young  man  with  portfolio  in  his  left  hand  and  holding  a hat  in 
his  right  hand.  Landscape  background.  A highly  finished  watercolor  in 
miniature  style,  and  excellent  of  its  kind. 

HOPPNER,  JOHN.  1758-1810. 

Portrait  of  a man  holding  a book.  Watercolor.  The  attribution  to  Hoppner 
is  not  rejected  by  the  writer  of  these  notes,  but  it  is  possible  that  this  is  the 
work  of  a fine  miniaturist  after  a painting  by  Hoppner. 

HOPPNER,  JOHN.  1758-1810. 

Landscape  with  a cottage  and  woman  in  the  foreground.  From  the  Deprez 
collection.  Gouache  drawing  of  fine  quality.  The  treatment  of  light  and 
shade  in  trees,  the  sunlight  effect  on  house  and  road,  the  figure  of  the  little 
girl  are  all  thoroughly  successful,  and  both  in  composition  and  in  detail  this 
drawing  gives  much  the  effect  of  a painting. 

HUDSON,  THOS.  1701-1779. 

Portrait  of  John  Fothergill,  M.D.  (1712-1770).  In  red  chalk,  and  one  of  the 
finest  of  all  the  drawings  by  this  eminent  English  portraitist. 


150.  IBBETSON,  J.  C.  1759-1817. 


London  Bridge.  Watercolor.  Ibbetson  was  a painter  of  considerable  distinc- 
tion in  his  day.  Various  of  his  paintings  are  at  the  South  Kensington  Museum. 


1 5 1 . IBBETSON,  J.  C.  1759-1817. 


Southwark  Bridge.  Watercolor. 


152.  INCHBOLD,  JOHN  WILLIAM.  1830-1888. 


Off  the  Strand,  Thames,  London.  Watercolor.  Inch  bold  was  an  artist  whose 
watercolors  were  greatly  admired  by  John  Ruskin.  Their  charm  consists 
chiefly  in  the  low-toned  coloring. 


153.  INCHBOLD,  JOHN  WILLIAM.  183(^1888. 


Ventnor,  Isle  of  Wight.  Watercolor.  In  composition,  in  the  treatment  of 
planes  and  in  coloring  a notably  fine  example  of  Inch  bold’s  art. 


154.  INCHBOLD,  JOHN  WILLIAM.  1830-1888. 

Scarborough.  Watercolor. 

/O." 

155.  L„  N.  S. 


Portrait  of  W.  B.  Jemmett,  the  artist,  drowned  at  Biarritz  July  1925,  en- 
deavoring to  save  a drowning  woman.  Framed.  The  artist,  whose  initials 
were  “N.  S.  L.,”  has  not  been  identified. 


156. 


LANDSEER,  CHARLES.  1799-1879. 


J? 


Portrait  of  his  brother,  Sir  Edwin  Landseer  (1802-1873),  at  the  age  of  twenty. 
A very  fine  crayon  drawing,  heightened  in  white,  and  with  touches  of  sanguin. 
Signed  with  the  initials,  “C.  L.”  and  dated  1822. 


157 


LEAR,  EDWARD.  1813-1888. 


A view  of  Berne.  Pencil  and  watercolor.  A delightful  drawing  by  an  artist 
best  known  for  his  “Nonsense  Pictures”  and  his  zoological  and  topographical 
drawings.  The  drawing  is  dated  September  1840,  and  ranks  with  the  best 
drawings  included  in  Lear’s  “Illustrated  Excursions  in  Italy,”  published  in 
1846. 


158.  LELY,  SIR  PETER.  1618-1680. 


J-'S'" 


Portrait  of  Princess  Mary,  daughter  of  James  II.  Sanguine  drawing,  height- 
ened in  white.  A masterly  study.  From  the  Sizergh  Castle  Collection. 


159.  LELY.  SIR  PETER.  1618-1680. 


Portrait  of  Oliver  Cromwell.  Crayon  drawing  of  notable  quality,  and 
especially  important,  on  account  of  its  subject.  Also  from  the  Sizergh  Castle 
Collection. 
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i6o.  LINNELL,  JOHN.  1792-1882. 

Landscape  with  cows  in  a pool.  A gouache  drawing,  not  important,  but 
pleasing,  and  characteristic  of  this  English  painter. 


161.  MACLISE,  DANIEL.  1811-1870. 

Portrait  of  Whyte  Melville,  the  author.  Pencil  drawing  with  touches  of 
watercolor  in  blue  and  white.  Presumably  one  of  that  series  of  sketches  of 
distinguished  men  contributed  to  Fraser’s  Magazine  during  the  years  1830- 
1838.  A charming  drawing  by  the  Irish  artist  who  was  offered  (but  refused) 
the  presidency  of  the  Royal  Academy. 


162.  PENNY,  EDWARD.  1714-1791. 


Portrait  of  Charles  Manners  Sutton,  Bishop  of  London.  A finished  pencil 
drawing  by  an  artist  distinguished  for  his  small  portraits  in  oil,  but  perhaps 
best  known  for  his  historical  composition,  “The  Death  of  General  Wolfe.” 


163.  PROUT,  SAMUEL.  1784-1852. 


3. 


Sepia  drawing  with  houses  and  church  in  an  English  village.  Signed  with 
initials  on  the  signpost.  Prout  was  an  artist  admired  by  John  Ruskin. 
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164.  PROUT.  SAMUEL.  1784-1852. 

Landscape  with  cottage.  Sepia  drawing  with  blue  hills  in  background.  LTn- 
important  as  a drawing,  but  a pleasing  picture. 


165.  READ.  E.  HANDLEY. 


(1)  Xottishead  on  the  Somme.  (2)  The  Marshes  of  the  Somme,  from  our 
Trenches  (a  pair).  These  two  pastel  drawings,  with  touches  of  watercolor, 
were  made  from  studies  by  an  English  artist  who  fought  in  the  recent  war. 
They  have  decided  quality.  Framed. 


166.  RICHARDSON,  JONATHAN,  SR.  1665-1745. 


Portrait  of  Jonathan  Richardson,  Jr.  Pencil  on  vellum,  inscribed  and  dated 
on  back  26th  Dec.  1735.  From  his  own  collection.  Richardson  was  seventy 
years  old  when  he  made  this  drawing  of  his  distinguished  son,  and  the  Latin 
inscription  concerning  laurels  as  the  reward  of  the  learned  indicates  the 
paternal  pride.  No  other  drawing  by  this  famous  English  portraitist  could 
have  more  intimate  associations. 


167.  RICHARDSON,  JONATHAN,  SR.  1665-1745. 


“Commodus  as  Hercules.”  Pencil  on  vellum,  inscribed  and  dated  on  back 
Mar.  12,  1735/6.  From  his  own  collection. 
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1 68.  RICHARDSON,  JONATHAN,  SR.  1665-1745. 

“Laocoon.”  Pencil  on  vellum.  From  his  own  collection.  With  Richardson’s 
monogram,  “J.  R.” 


RICHARDSON,  JONATHAN,  Sr.  1665-1745. 

Head  of  a child.  Pencil  on  vellum,  inscribed  on  back  Algardi,  19  July  1737. 
From  his  own  collection.  With  Richardson’s  monogram,  “ J.  R.” 


170.  RICHARDSON,  JONATHAN,  SR.  1665-1745. 

, Head  of  a satyr.  Pencil  on  vellum,  inscribed  on  back  12  June  1736.  From  his 
own  collection. 


171.  RICHTER,  H.  T.  1772-1857. 

Frontispiece  to  “Gray’s  Elegy.”  Sepia  wash  drawing.  Pensive  youth  reclin- 
ing against  trunk  of  tree  and  gazing  into  stream.  Landscape  in  background. 
Nice;  and  by  an  artist  very  popular  in  his  day. 


172.  ROMNEY,  GEORGE.  1734-1802. 


A mother  seated  on  a chair,  is  reading  to  her  little  daughter  seated  on  the 
floor  and  leaning  against  her  mother’s  lap.  Red  crayon  drawing  with  some 
lines  in  pencil.  An  attractive  composition  with  very  interesting  treatment 
of  light  and  shade,  the  effect  of  the  fire  before  which  the  figures  are  presumably 
seated  being  achieved  by  leaving  portions  of  the  paper  untouched.  Signed 
at  lower  right  with  Romney’s  initials. 


173.  ROSSETTI,  D.  G.  1828-1882. 


■To  __ 


Head  of  a woman.  Pencil.  From  the  artist’s  sale,  1883.  From  the  Swann 
collection.  A comparatively  early  drawing,  but  already  with  much  of  the 
charm  of  this  master  of  the  pre-Raffaelite  School.  Framed. 


174.  ROSSETTI,  D.  G.  1828-1882. 


A very  lovely  pencil  drawing,  dated  i860.  Of  additional  interest  as  the  por- 
trait of  Mrs.  William  Morris,  the  wife  of  that  poet  frequently  acting  as 
Rossetti’s  model.  The  pose  suggests  “The  Blessed  Damozel,”  one  of  Ros- 
setti’s poems. 


175.  ROWLANDSON,  THOMAS.  175C-1827. 


J-JT" 


The  Marquis  of  Buckingham.  Pencil  drawing  of  delightful  quality, 
masterpiece.  From  the  Fraser  collection. 


A little 
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176.  SAY.  1768-1834. 

Pencil  and  gouache  drawing,  heightened  with  watercolor  in  red  and  white  and 
signed  and  dated.  Fine  in  itself  and  additionally  interesting  as  the  portrait 
of  Allan  Cunningham,  the  Scottish  poet  and  man  of  letters  who  was  the 
intimate  friend  of  Robert  Burns. 
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STEVENS,  ALFRED. 

Landscape  with  pool  at  right,  and  in  center  foreground  a girl  driving  a flock 
of  geese.  Brilliant  sunset  sky.  A very  effective  little  watercolor. 

STOTHARD,  THOMAS.  1755-1834. 

Study  for  the  painting  “ Halloween.”  W atercolor.  Twelve  figures  are  shown 
in  this  composition  which  is  one  of  the  more  important  of  the  pen-and-ink 
and  watercolor  drawings  by  one  of  the  most  noted  English  illustrators  of 
books.  8 \ 6L£  inches. 

THACKERAY,  W.  M.  1811-1863. 

Eight  sketches  in  pen-and-ink  and  watercolor.  Signed  with  initials,  “\Y.  M. 
'1'.”  Also,  the  spectacle  monogram.  In  one  of  these  there  may  be  recognized 
the  portrait  of  Thackeray  himself.  These  drawings  are  open  to  question. 

TURNER,  CHARLES.  1773-1857. 

Portrait  of  Magrath.  Original  drawing  for  the  mezzotint. 

WARING,  H.  FRANCIS.  English  School. 

(1)  A Kentish  Cornfield.  (2)  Hammersmith  Bridge.  Watercolors.  A pair. 
Framed. 

WATERHOUSE,  J.  W.,  R.A. 

Two  nude  studies.  Red  chalk.  Both  these  drawings  are  very  lovely  studies. 
Framed. 

WATERHOUSE,  J.  W.,  R.A. 

Red  crayon  drawing,  with  some  blue-and-white  crayon  and  with  some  pencil 
lines,  of  a nude,  holding  on  to  a chair  with  her  right  hand  and  drawing  on  a 
slipper  with  her  left  hand.  An  attractive  study. 

WEST  ALL,  R.,  R.A.  1765-1836. 

Illustrations  to  “ Paradise  Lost.”  A pair  of  very  fine  pencil  drawings,  signed 
with  the  artist’s  initials,  and  belonging  to  that  series  of  drawings  for  Milton 
which  Alexander  Boydell  commissioned  W’estall  to  make. 

WHISTLER,  J.  McN.  1834-1903. 

Study  of  a woman.  Pen-and-ink  drawing  of  a woman  holding  a large  bowl 
resting  on  her  right  hip.  A drawing  not  without  charm,  and  suggesting 
Whistler,  but,  for  the  present  writer,  not  quite  convincing. 

WILKIE,  SIR  DAVID.  1785-1841. 

Swiss  servants.  Pencil  and  watercolor  drawing.  From  W ilkie’s  sale  and  one 
of  the  finest  of  his  drawings. 


10. 
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187.  WILKIE,  SIR  DAVID.  1785-1841. 


j-a  Leaving  the  Foundling  Hospital  for  her  first  situation.  A carefully  drawn  and 
highly  finished  watercolor,  especially  interesting  in  the  sentiment  conveyed 
by  the  expression  of  the  faces.  From  the  artist’s  sale. 


[see  illustration] 


188.  WILKIE,  SIR  DAVID.  1785-1841. 

- Sketch  made  in  Callender,  Scotland.  Pencil.  From  the  artist’s  sale. 
name  and  date  at  bottom  of  the  drawing  are  in  Wilkie’s  autograph. 
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ADDITIONAL  DRAWINGS  FROM  THE 
GUY  BOLTON  COLLECTION 

Italian  School 
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189.  BLRCI.  Seventeenth  Century  Italian. 
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190. 


Head  of  St.  Peter.  Crayon  drawing  heightened  in  white.  The  present  writer 
does  not  know  this  artist’s  work.  The  drawing  shows  good  modeling. 

FACCINI,  PIETRO.  1560-1602. 


Wash  and  pen-and-ink  drawing  showing  a saint  kneeling.  Above  his  head 
hovers  a cherub,  and  in  the  upper  region  of  the  drawing  a female  figure  pre- 
sumably representing  the  Virgin.  This  is  a drawing  of  distinct  quality. 
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[191.  FLORENTINE.  Sevententh  Century. 

Red  crayon  drawing  showing  a sculptor  (a  nude  man,  seated)  at  work  on  a 
statue  of  a nude  woman.  At  lower  right  a monogram  signature. 


192.  PARMIGIANINO.  1671-1751. 

Red  crayon  drawing  of  a young  boy  holding  a dove  on  his  right  hand.  A 
notably  fine  example  of  an  early  Eighteenth  Century  Italian  drawing. 


193.  RENI,  GUIDO.  1575-1642. 

0 . " A pencil  drawing  on  reddish  brown  paper  of  the  head  of  Lucrece.  A very 

good  study.  From  the  Vallardi  collection,  with  collector’s  mark  in  left 
corner. 


194. 


RENI,  GUIDO.  1575-1642. 
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Pencil  drawing.  The  Holy  Family.  The  figures  of  Virgin  and  Child  show  the 
shading  in  drapery,  hair,  etc.,  carried  out.  The  other  five  figures  are  only 
sketched  in.  This  picture  has  for  the  present  writer  the  appearance  of  a 
copyist  rather  than  of  an  original  master. 


195.  VENETIAN  SCHOOL.  Eighteenth  Century. 
Red  crayon  drawing  of  a seated  woman. 
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196.  VENETIAN  SCHOOL.  Eighteenth  Century. 

„ Pencil  and  crayon  drawing,  with  touches  of  red,  of  a lady  walking.  She  is  seen 
in  profile,  with  elaborate  headdress,  and  with  fan  in  left  hand.  A drawing  of 
decided  charm. 


[ No.  198  ] 


French  School 


197.  BOUCHER,  FRANCOIS.  1703-1770. 


Crayon  drawing,  in  various  colors,  of  girl’s  head  turning  towards  the  left. 
The  name  “F.  Boucher”  appears  at  lower  left.  A very  decorative  drawing. 


198.  COCHIN,  C.  N.  1715-1790. 


Three  pairs  of  circular  drawings  in  pencil  and  red  crayon,  including  portraits 
of  Louis  XIYr  and  Le  Grand  Dauphin.  These  are  six  of  the  famous  series  of 
medallion  portraits  by  Cochin,  and  all  the  drawings  of  excellent  quality. 
From  the  collection  of  H.  R.  H.  the  Duke  of  Cambridge. 


[see  illustration] 


199.  FRAGONARD,  H.  1732-1806. 


Red  crayon  drawing.  Study  of  three  shepherds.  An  interesting  sketch,  from 
the  collection  of  W illiam  Esdaile,  and  with  the  monogram  of  this  famous 
collector  at  lower  right. 


200.  JACQUF,  CHARLES.  1813-1894. 


Pencil  drawing  touched  with  watercolor  of  swineherd  with  a herd  of  swine. 
Signed  by  the  artist.  A delightful  little  study. 


20oa.  VAN  LOO,  CARLE.  1605-1665 


AC- 

Large  crayon  drawing  on  grey  paper  which  has  been  patched  in  places.  A 
study  of  two  nude  men,  one  of  them  kneeling,  and  holding  in  his  arms  the 
other  who  is  seated.  An  excellent  example  by  this  important  French  painter. 
Framed. 

201 . 
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Dutch  and  Flemish  School 

MAES,  NICOLAS.  1632-1693. 

At  left,  crayon  drawing,  touched  with  red,  of  man  with  cap,  and  somewhat 
resembling  some  of  the  portraits  of  Rembrandt.  At  right  a faintly  drawn  red 
chalk  sketch  of  an  elderly  man.  A drawing  of  the  Rembrandt  School,  but 
not,  in  the  present  writer’s  opinion,  convincingly  by  Maes. 

202. 

ROTH,  JAN.  1610-1661. 

• 

Landscape  in  sepia.  Man  with  dog,  two  men  on  horseback  and  other  figures 
in  foreground.  A decorative  composition  possibly  for  a painting. 

203. 

VAN  GOYEN,  JAN.  1596—1666. 

a?" 

Crayon  study  of  a landscape  with  partially  destroyed  tree  in  left  foreground 
and  two  figures  on  road  at  right.  The  drawing  is  faint  and  the  crayon  has  been 
somewhat  rubbed  but  it  is  still  an  interesting  study  by  Van  Goyen. 

204. 

\ AN  GO\  EN,  JAN.  1596—1666. 

Sepia  drawing.  Study  of  a ship.  Not  convincingly,  in  the  opinion  of  the 
present  writer,  by  Van  Goyen.  From  the  Ginsberg  collection. 

205. 

VAN  RUYSDAEL,  JACOB.  1630  1682. 

Landscape  in  watercolor  showing  stream  with  ducks  in  foreground.  Hilly 
country  with  scattered  farm  houses.  Rich  sky  with  white  clouds.  Signed  and 
dated,  “ Ruysdael,  1660,”  on  rock  at  lower  left. 

1^206. 

English  School. 

DOBSON  ( attributed  to).  1610-1646. 

L-j 

Pencil  drawing,  portrait  of  Sir  Thomas  Fairfax  (1612-1671).  This  is  probably 
a drawing  for  an  engraving. 

(y 

SHEE,  SIR  MARTIN  ARCHER.  1769-1850. 

Previously  recorded  as  portrait  of  Horace  Walpole,  but  this  is  probably  not 
correct.  In  any  case  a fine  pencil  drawing  by  the  eminent  Irish  portrait 
painter  who  painted  William  IV,  Queen  Victoria,  etc. 

208.  STARK,  JAMES.  1759-1849. 
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Gouache  drawing  with  river  in  foreground  and  at  left  winding  into  the  dis- 
tance, and  at  right  a farm  cottage  with  wagon  and  wagoner  and  two  horses 
feeding.  A pleasant  and  characteristic  little  picture. 


209.  TURNER,  J.  M.  W.  1775-1851. 


Watercolor  of  scene  at  Scarborough.  Children  playing  on  sands  in  foreground ; 
vessels  at  right;  with  other  vessels  and  cliffs  and  buildings  in  middle  ground. 
Framed. 


210.  TURNER,  J.  M.  W.  1775-1851. 

Conway  Castle,  Wales.  Watercolor.  Small  figures  in  foreground  and  the 
river  at  right,  winding  into  distance.  Not  certainly  by  Turner,  but  may  be 
one  of  his  early  watercolors.  Framed. 


210a. TURNER,  J.  M.  W.  1775-1851. 


Pen-and-ink  drawing  of  the  main  street  in  Amersham,  Bucks,  showing  the 
picturesque  houses  on  both  sides.  The  locality  and  the  date  of  this  drawing — 
August  1813 — appear  at  top,  and  presumably  in  the  autograph  of  Turner 
himself.  A delightful  little  drawing.  Framed. 


21 1.  GROTESQUE  DRAWING. 

Crayon  drawing  of  a grotesque  figure  with  man’s  head,  woman's  breasts  and 
the  feathers  of  a bird,  standing  on  one  leg  with  enormous  claws.  Artist  un- 
identified. In  gold  frame. 


212.  VOLUME  OF  DRAWINGS. 


A book  containing  twenty-nine  drawings,  mainly  Grotesques,  and  the  work 
of  an  English  artist.  On  fly-leaf  appears  the  following  statement:  “This  book 
contains  two  drawings  by  Bolten  van Swoll  (circa  1615),  a German  goldsmith, 
whose  drawings  are  unknown  except  for  a small  but  extremely  interesting 
collection  in  the  British  Museum.”  The  present  writer  refrains  from  making 
any  comment  on  this  statement,  as  he  has  never  seen  any  drawings  by 
Bolten  van  Swoll. 


DRAWINGS  FROM  THE  COLLECTION  OF  AN 
ANONYMOUS  GENTLEMAN 

213.  DRAWINGS  BY  THE  OLD  MASTERS. 

Large  volume  containing  143  original  drawings,  and  sketches  in  color,  by  the 
Old  Masters.  The  Italian,  French  and  English  schools  are  represented  by 
many  great  names.  The  attributions  are  in  the  main  correct,  although  in 
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the  instances  of  the  very  greatest  names  the  present  writer  does  not  agree 
with  the  previous  owner  or  owners.  Several  of  the  drawings  come  from  the 
collection  of  Sir  Joshua  Reynolds.  The  book  calls  for  extensive  study  and 
research.  While  quite  a few  of  the  items  are  insignificant,  there  are  many 
that  are  decidedly  interesting.  Among  the  drawings  of  distinguished  quality 
may  be  mentioned  landscapes  by  J.  G.  Wille  and  Guercino,  and  figure  pieces 
by  Parmigiano  and  Giulio  Romano. 


214.  BARTOLOZZI  AND  CIPRIANI. 


Collection  of  eighteen  drawings  in  crayon,  pen  and  ink,  and  sepia  by  Barto- 
lozzi  and  Cipriani.  These  two  Italian  artists,  whose  most  important  work  was 
done  in  England,  and  who  made  the  decorations  for  various  of  the  English 
palaces,  are  familiar  names  to  collectors  of  engravings,  so  many  of  their  de- 
signs having  been  reproduced  through  the  engraver’s  art.  There  are  some 
delightful  pieces  in  the  present  lot,  the  Bartolozzi  drawing  of  a young  mother 
with  child  in  her  arms  being  perhaps  the  loveliest  of  all  these  drawings.  Two 
sepia  drawings — one  of  them  illustrating  Milton’s  “L'Allegro”  and  the  other 
“The  Education  of  Bacchus," — are  delicate  studies  for  lunettes. 


DRAWINGS  FROM  THE  COLLECTION 
OF  C.  B.  EDDY 

MUIRHEAD  BONE 

To  comment  separately  on  the  following  drawings  of  this  contemporary  English 
artist  so  famed  as  an  etcher  would  necessitate  the  repeated  use  of  the  same  adjectives 
of  commendation.  Let  it  therefore  be  said  of  these  drawings,  whether  in  pencil, 
pen  and  ink,  or  in  sepia,  that  they  show  an  amazing  capacity  in  many  directions. 
In  composition,  in  light  and  shade,  in  the  drawing  of  landscapes  as  well  as  of  figures, 
Muirhead  Bone  displays  in  his  drawings  that  vital  seizure  of  subject  which  animates 
his  etchings. 

BONE,  MUIRHEAD. 

“Launch  on  the  Clyde.”  Pen-and-ink  drawing. 

BONE,  MUIRHEAD. 

“Castle  by  the  Sea.”  Pen-and-ink  and  wash  drawing. 

BONE,  MUIRHEAD. 

“Algeciras.”  Wash  drawing.  Harbor  with  ships  in  foreground,  town  in 
middleground. 
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BONE,  MUIRHEAD. 

“A  Street  in  Salisbury.”  Pencil  drawing.  With  Salisbury  Cathedral  in  the 
background. 

[see  illustration] 


BONE,  MUIRHEAD. 

“Italian  Hills.”  Pen-and-ink  and  wash  drawing.  Ruin  at  right, 
wagon  and  horses  and  men  in  foreground,  hills  in  background. 


Road  with 


220. 


BONE,  MUIRHEAD. 
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“Seaford  Beach."  Pen-and-ink  and  wash  drawing  with  boats  and  figures. 

BONE,  MUIRHEAD. 


“A  Roman  Afternoon.”  Pen-and-ink  and  wash  drawing  of  the  Roman 
Campagna  with  St.  Peter's  in  the  distance. 


222.  BONE,  MUIRHEAD. 


“ Lagoon — A Grey  Day.”  Wash  drawing  with  water  and  boats  in  foreground, 
a strip  of  land  with  buildings  in  centerground  and  sky  in  background. 


223.  BONE,  MUIRHEAD. 


“The  Appian  Way.”  Wash  drawing  touched  with  color.  The  Appian  Wax- 
stretches  ox  er  the  hills.  At  left  a ruin. 


224. 
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BONE,  MUIRHEAD. 

“Collapsing  Houses  off  Oxford  Street,  London.”  Pen-and-ink  drawing, 
showing  houses  destroyed  by  an  accident  in  April,  1908,  streets  with  horses, 
xxagons  and  pedestrians. 


225.  BONHEUR,  ROSA. 


Exceedingly  spirited  draxx'ing  of  a great  number  of  horses  running  ox-er  a 

field.  In  the  center  can  be  faintly  descried  a man  riding  one  of  the  horses. 

A notable  drawing  by  an  artist  famous  for  her  painting  of  horses.  Signed  at 
lower  left,  “ Rosa  B.” 


22 6.  BURNE-JONES,  SIR  EDWARD. 

Head  of  a girl.  Pencil  drawing,  signed  xxith  the  artist’s  initials  and  dated 
1888.  A delightful  example  of  the  pre-Raphaelite  School,  shoxx-ing  that 
silxerpoint  effect  which  Burne-Jones,  in  his  drawings,  achiexed  xxith  more 
mastery  than  any  other  English  artist.  Framed. 

[see  illustration] 


22 7.  DEGAS,  EDGARD. 


Crayon  draxving  of  a mounted  jockey.  Signature  in  road  at  left.  A charac- 
teristic draw  ing,  interesting  also  in  its  indication — seen  in  fainter  lines — of 
the  original  position  chosen  for  the  horse  and  rider. 


228.  DEEACROIX,  EUGENE. 


Pencil  drawing  of  the  head  of  a box-.  A superb  little  study  from  the  collection 
of  Degas  whose  monogram  stamp  appears  on  the  drawing.  Framed. 


DRAWING  BY  BURNE-JONES 

[ No.  226  ] 

229- 

DELACROIX,  EUGENE. 

Pencil  drawing  of  a nude  model,  seated,  and  seen  from  the  rear.  \ cry  fine 
little  study.  From  the  collection  of  Degas.  Framed. 

23O. 

DELACROIX,  EUGENE. 

- >£& 

Pencil  drawing  of  a nude  woman,  showing  her  back,  her  arms,  and  head. 
Bracelets  on  her  outstretched  left  arm.  Together  with  a small  sketch  of  a 
foot.  Two  masterly  studies  from  the  collection  of  Degas.  Framed. 

231.  FORAIN,  JEAN-LOUIS. 


7^ 


Drawing  in  colored  crayons  of  a woman’s  head  and  shoulders.  She  is  seen 
in  full  face;  wears  a necklace,  and  has  pearls  in  her  ears.  Signed  by  the  artist 
at  lower  right,  where  a collector’s  mark  also  appears.  A brilliant  example  of 
Forain  as  a portraitist.  Framed. 


[see  illustration] 


ROCKWELL  KENT 


The  following  seventeen  drawings  by  Rockwell  Kent,  contemporary  Ameri- 
can, are  all  of  them  drawings  of  high  quality  by  an  artist  whose  designs  are 
rich  in  imagination  and  excellent  in  execution.  They  are  all  the  more  inter- 
esting as  being  the  drawings  of  a decidedly  important  painter.  The  first  seven 
are  framed,  the  remaining  ten  merely  matted. 


232.  KENT,  ROCKWELL. 

“ Prison  Bars.”  Pen-and-ink  drawing  of  a man  King  face  downward.  Water, 
hills  and  great  brilliant  stars  in  center  and  background.  Signed  and  dated, 
‘‘Alaska,  1919.” 


233.  KENT,  ROCKWELL. 


US'- 


‘‘The  Greeting.”  A child  lying  in  bed  stretches  out  her  arms  to  a bird  outside 
of  the  great  window  that  opens  towards  a brilliant  sky.  Hills  are  seen  in  the 
distance. 


234.  KENT,  ROCKWELL. 


I To. 


“Girl  with  Fawn.”  Watercolor  drawing  of  a nude  girl  caressing  the  head  of 
a fawn.  Signed  and  dated,  1921. 


235.  KENT,  ROCKWELL. 


Pen-and-ink  drawing  of  that  passage  of  St.  Augustin  where  the  people  went 
and  admired  “the  high  mountains,  the  wide  wastes  of  the  sea  and  the  mighty 
downward-rushing  streams,  and  the  ocean,  and  the  course  of  the  stars,  and 
forgot  themselves.”  Signed  with  initials  and  dated,  1924. 


236.  KENT,  ROCKWELL. 

“Suicide.”  Pen-and-ink  drawing  of  a man  throwing  himself  off  the  end  of  a 
— -pier.  He  hides  his  face  in  his  hand.  Signed  and  dated,  “Vermont,  1920.” 

237.  KENT,  ROCKWELL. 

Watercolor  showing  a nude  man  holding  a cup  to  his  lips.  A great  stream  of 
water  rises  from  the  sea  at  right.  Hills  in  distance  and  blue  sky  in  back- 
ground. Signed  and  dated,  1921. 

238.  KENT,  ROCKWELL. 

^Portrait  of  Lilian  La  Batt.  A remarkable  pencil  study  of  a young  girl's  head. 
Signed  and  dated,  “Vermont,  1920.” 


239- 

KENT,  ROCKWELL. 

3 o.— 

Pen-and-ink  drawing  of  man  with  arms  outstretched,  and  holding  a gun  in 
his  left  hand.  He  has  thrown  away  a book  from  his  right  hand.  A woman, 
in  an  attitude  of  prayer,  clings  to  his  right  leg.  In  distance  at  right  is  seen  a 
walled  town.  Sea  and  sky  beyond.  The  artist  has  signed  this  drawing 
“Hogarth  Jr.,”  and  it  suggests  an  interpretation  of  the  suicidal  intention  in 
“A  Rake’s  Progress.” 

240. 

KENT,  ROCKWELL. 

Pen-and-ink  drawing  of  a man  standing  in  deep  thought,  with  a weeping 
woman  beside  him.  A little  girl  stands  looking  up  at  the  woman,  her  mother, 
while  at  left  a nude  baby  plays  with  a doll.  Strange  hands  at  right  hold  up  a 
dead  infant.  Rich  background  of  town,  sea  and  sky.  This  drawing  again  is 
signed,  “Hogarth  Jr.”  and  the  significance  of  the  signature  is  patent. 

241. 

KENT,  ROCKWELL. 
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Nude  study.  Pencil  drawing  of  a woman  lying  down,  and  resting  her  head  in 
her  right  hand.  Signed  and  dated,  April,  1921. 

242. 

KENT,  ROCKWELL. 

/;  ' 

Nude  study.  Pencil  drawing  of  a woman  lying  on  a couch.  Signed  and  dated, 
April,  1921. 

243- 

KENT,  ROCKWELL. 

4 s7" 

“Southward  Sailing  Free.”  Pen-and-ink  drawing  showing  man  at  lower  left 
holding  the  tiller  of  a sailboat.  Snowy  mountains  in  distance,  and  a great 
rainbow  in  the  sky.  Signed  at  lower  right. 

044. 

KENT,  ROCKWELL. 

* i« 

Alaska.  Pen-and-ink  drawing  of  a glacier.  Heavy  clouds  in  sky. 

KENT,  ROCKWELL. 

“Newfoundland  Harbor.”  Small  drawing,  signed  and  dated,  “Newfound- 
land, 1914.” 

246.  KENT,  ROCKWELL 


is:- 

Small  pen-and-ink  drawing  showing  a range  of  snowy  mountains,  with  sea  in 
foreground.  Signed  and  dated,  1920. 

247. 

KENT,  ROCKWELL. 

/ ) ^ 

Small  pen-and-ink  drawing,  with  water  in  foreground,  pine  trees  at  right  and 
high  snowy  mountains  in  middle  background.  Signed  and  dated,  1920. 

248.  KENT,  ROCKWELL. 


Small  pen-and-ink  drawing,  showing  rock  with  pine  trees  at  right,  and  range 
of  snow-clad  mountains,  and  great  white  clouds  in  the  sky.  Water  in  fore- 
ground. Signed  and  dated,  1920. 


249. 


AT- 

25I- 


LEVY,  M.  AUERBACH. 

Portrait  in  various  colored  crayons  of  an  aged  Jew  with  white  beard.  He  is 
seated  with  his  hands  folded  in  his  lap.  A forceful  and  brilliant  drawing 
by  this  eminent  contemporary  American  etcher.  Signed  and  dated,  1916. 
Framed. 

LEVY,  M.  AUERBACH. 

Red  crayon  portrait  of  a Rabbi  looking  down  at  a book  which  he  is  holding 
in  his  left  hand.  An  excellent  drawing,  signed  with  monogram  and  dated, 
1915.  Framed. 

MAY,  PHIL. 

Pencil  drawing  of  a man,  his  face  shown  in  profile,  and  his  left  hand  resting 
against  his  side.  A characteristic  sketch  by  this  distinguished  English 
caricaturist.  Signed  and  dated,  1898. 

MAY,  PHIL. 

Pen-and-ink  drawing  of  two  women,  one  of  them  holding  a cigarette  in  her 
right  hand.  A man  playing  an  accordion  i=  seen  at  right.  Signed  by  the 
artist. 

MAY,  PHIL. 

Pencil  drawing  of  a man  with  enormous  moustache  and  with  an  exaggerated 
silk  hat.  He  wears  monocle  in  his  right  eye  and  holds  stick  in  his  right  hand. 
A very  characteristic  drawing. 

MAY,  PHIL. 

Sketchily  drawn  portrait  of  a woman’s  head,  her  face  seen  in  profile. 

VAN  LOO,  CARLE. 

Red  crayon  drawing  of  a nude  man  seen  from  the  back.  The  position  shows 
him  in  the  act  of  walking.  In  Mr.  Eddy’s  collection  this  drawing  appears  as 
“Attributed  to  Van  Loo”;  but  it  is,  in  the  opinion  of  the  present  writer,  un- 
doubtedly the  work  of  that  famous  Seventeenth  Century  French  painter. 

WEBSTER,  H.  A. 

“ Villeneuve — Le  Pont.”  Pen-and-ink  drawing  with  touches  of  wash,  showing 
the  high  bridge  over  the  river,  and  with  houses  in  background.  A splendid 
drawing  by  the  distinguished  contemporary  American  etcher.  Signed  at  lower 
right. 


257-  WEBSTER,  H.  A. 

“ La  Borsa — Florence.”  Pen-and-ink  and  wash  drawing  with  buildings  at  left, 
bridge  stretching  over  river  at  right  and  hills  in  background.  Very  successful 
both  in  composition  and  in  details.  The  drawing  does  not  seem  to  be  signed 
but  at  lower  left,  in  the  artist’s  autograph,  appear  the  words,  “ Borsa — 
Firenzi.” 


258.  WEBSTER,  H.  A. 

“La  Piazzetta— Venice.”  A delightful  little  pen-and-ink  and  wash  drawing 
of  the  Piazzetta  San  Marco  at  Venice  depicted  on  a rainy  day.  Signed  at 
lower  left. 


259.  YOUNG,  MAHON RI. 


Red  crayon  drawing  of  a head  of  an  Indian.  Signed  and  dated,  August,  1920. 
Framed. 


260.  YOUNG,  MAHON  RI. 


to. 


Crayon  study  of  a nude  girl,  seen  full  face,  with  her  hair  flowing  over  her 
shoulders.  A delightful  drawing.  Signed  at  right.  Framed. 


AMERICAN  ART  ASSOCIATION,  Inc.,  Managers 


Department  of  Books  and  Prints 
Mr.  Arthur  Swann,  Director 


ORIGINAL  DRAWINGS  BY 


OLD  AND  MODERN 
MASTERS 

FROM  THE  COLLECTIONS  OF  THE  LATE 

Senator  WILLIAM  A.  CLARK 

GUY  BOLTON  and 
CHARLES  B.  EDDY 


Sale,  March  30, 1926 


AMERICAN  ART  ASSOCIATION  • Inc. 

MADISON  AVENUE  56TH  TO  57™  STREET 

ENTRANCE  30  EAST  57TH  STREET  • NEW  YORK 


the  metropolitan 

MUSEUM  OF  ART 


Purchased  with  income  from 
the  Jacob  S.  Rogers  Fund 


